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Eliza Ives
�ƹƫǁƣƽƾƫƿǄ�ƺƤ��ƣǂ��ƽǀƹƾǂƫơƴ

This essay will criticize Peter Lamarque’s claim in The Opacity of Narrative 
ƻƨƞƻ� ƹƢƞơƩƵƧ� ƣƶƹ� ᅋƶƷƞƠƩƻǀᅍ� Ʃƺ� ƻƨƢ�ƾƞǀ� ƻƶ� ƹƢƞơ� ƳƩƻƢƹƞƻƼƹƢ�ƞƺ� ƳƩƻƢƹƞƻƼƹƢჯ� �ƾƩƳƳ�
ƺƼƴƴƞƹƩǁƢ�ƻƨƢ�ƩơƢƞ�ƶƣ�ᅋƶƷƞƠƩƻǀᅍ�ƞƵơ�ƠƶƵƺƩơƢƹ�ƻƨƢ�ƷƳƞƼƺƩƟƩƳƩƻǀ�ƶƣ�ƻƨƩƺ�ƠƳƞƩƴ�
through an examination of Lamarque’s related comments on translation. 
�ƨƢ�ƞƹƧƼƴƢƵƻ�ƣƶƹ�ᅋƶƷƞƠƩƻǀᅍძ�ƞƳƻƨƶƼƧƨ�Ʃƻ�ƩƵƺƩƺƻƺ�ƶƵ�ƻƨƢ�ƩƴƷƶƹƻƞƵƠƢ�ƶƣ�ƞƻƻƢƵ-
ƻƩƶƵ� ƻƶ� ƞ�ƾƶƹƲᅍƺ� ƣƶƹƴ� ƩƵ� ƻƨƢ� ƞƷƷƹƢƨƢƵƺƩƶƵ� ƶƣ� Ʃƻƺ� ƠƶƵƻƢƵƻძ� ƩƵƽƶƳƽƢƺძ� ƞƻ� ƻƨƢ�
ƺƞƴƢ�ƻƩƴƢძ�ƞ�ƠƢƹƻƞƩƵ�ƶƟƳƩƽƩƶƼƺƵƢƺƺ� ƻƶ� ƣƶƹƴძ� ƩƵơƩƠƞƻƢơ� ƩƵ�ƻƨƢ� Ʀƪƹƺƻ� ƩƵƺƻƞƵƠƢ�
Ɵǀ�ƞƵ�ƼƵƷƢƹƺƼƞƺƩƽƢ�ƠƶƵƤƳƞƻƩƶƵ�ƶƣ�ƳǀƹƩƠ�ƷƶƢƻƹǀ�ƞƵơ�ƷƹƶƺƢ�ƦƪƠƻƩƶƵჯ��ƨƹƶƼƧƨ�ƞ�
comparison of opposing approaches to the translation of a novel written 
in verse, and an analysis of why the translation of poetry is generally un-
derstood to be more challenging than the translation of prose, I will argue 
ƻƨƞƻ�ƹƢƞơƩƵƧ�ƣƶƹ�ᅋƶƷƞƠƩƻǀᅍ�ơƶƢƺ�Ƶƶƻ�ƞơƢƸƼƞƻƢƳǀ�ƠƞƷƻƼƹƢ�ƾƨƞƻ�Ʃƻ�ƴƢƞƵƺ�ƻƶ�ƹƢƞơ�
literature as literature.
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1 Opacity

�Ʃƞƿ�ƫƾ�ƺƻƞơƫƿǄᄞ�ƹ�ƿƩƣ�ƧƬƽƾƿ�ƣƾƾƞǄ�ƺƤ�The Opacity of Narrativeᄕ�ᅵ�ƻƞơƫƿǄᄕ�

ƫơƿƫƺƹ�ƞƹƢ��ƞƽƽƞƿƫǁƣƾ�ƺƤ�ƿƩƣ��ƣƶƤ ᅷᄕ��ƣƿƣƽ��ƞƸƞƽƼǀƣ�ƻƽƺǁƫƢƣƾ�ƞƹ�ƫƹƫƿƫƞƶ�
ơƩƞƽƞơƿƣƽƫǅƞƿƫƺƹᄕ�ơƶƞƫƸƫƹƨ�ƿƩƞƿ�ƺƻƞơƫƿǄ�ƫƾ�ƞ�ᅸƻƽƺƸƫƹƣƹƿ�Ƥƣƞƿǀƽƣᅺ�ƺƤ�ᅸƶƫƿƣƽ-
ƞƽǄ�ƧƬơƿƫƺƹƞƶᅺ�ƹƞƽƽƞƿƫǁƣƾᄘ�

ƹ�ƿƩƣ�ƶƫƿƣƽƞƽǄ�ƧƬơƿƫƺƹƞƶ�ơƞƾƣᄕ�ƿƩƣ�ƣǁƣƹƿƾ�ƞƹƢ�ơƩƞƽƞơƿƣƽƾ�ƿƩƞƿ�
Ƹƞƴƣ�ǀƻ�ƿƩƣ�ơƺƹƿƣƹƿ�ƞƽƣ�constituted�ƟǄ�ƿƩƣ�ƸƺƢƣƾ�ƺƤ�ƿƩƣƫƽ�
ƻƽƣƾƣƹƿƞƿƫƺƹ�ƫƹ�ƿƩƣ�ƹƞƽƽƞƿƫǁƣᄙ��Ʃƣƫƽ�ƫƢƣƹƿƫƿǄ�ƫƾ�ƢƣƿƣƽƸƫƹƣƢ�
by the narrative itself such that they are not merely con-
tingently but essentially connected to the descriptions that 
ơƩƞƽƞơƿƣƽƫƾƣ�ƿƩƣƸᄙ�ᄬ�ƞƸƞƽƼǀƣ�ᇴᇲᇳᇶᄕ�ᇵᄭ

��ƹƺǁƣƶᅷƾ�ƣǁƣƹƿƾ�ƞƹƢ�ơƩƞƽƞơƿƣƽƾ�ƣǃƫƾƿ�ƫƹ�ƿƩƣ�ƻƽƣơƫƾƣ�ǂƺƽƢƾ�ƞƹƢ�ƾƣƹƿƣƹơƣƾ�
ǂƽƫƿƿƣƹ�ƟǄ�ƫƿƾ�ƞǀƿƩƺƽᄙ�ƿ�ƫƾ�ƹƺƿ�ƻƺƾƾƫƟƶƣ�ƿƺ�ƢƣƾơƽƫƟƣ�ƿƩƣ�ƣǁƣƹƿƾ�ƞƹƢ�ơƩƞƽ-
ƞơƿƣƽƾ�ƺƤ�ƞ�ƹƺǁƣƶ�ƫƹ�ƢƫƦƤƣƽƣƹƿ�ǂƞǄƾ�ƺƽ�ƿƺ�ơƺƹƾƫƢƣƽ�ƿƩƣƸ�ƤƽƺƸ�ƺƿƩƣƽ�ƻƣƽ-
ƾƻƣơƿƫǁƣƾᄙ��Ʃƣ�ƹƞƽƽƞƿƫǁƣ�Ƣƣƾơƽƫƻƿƫƺƹƾ�ƞƽƣ�ƹƺƿ�ᅸƞ�ǂƫƹƢƺǂ�ƿƩƽƺǀƨƩ�ǂƩƫơƩ�
ƞƹ�ƫƹƢƣƻƣƹƢƣƹƿƶǄ�ƣǃƫƾƿƫƹƨ�ᄬƧƬơƿƫƺƹƞƶᄭ�ǂƺƽƶƢ�ƫƾ�ƺƟƾƣƽǁƣƢᅺ�Ɵǀƿ�ᅸƞƹ�ƺƻƞƼǀƣ�
ƨƶƞƾƾᄕ�ƻƞƫƹƿƣƢᄕ�ƞƾ�ƫƿ�ǂƣƽƣᄕ�ǂƫƿƩ�ƧƬƨǀƽƣƾ�ƾƣƣƹ�ƹƺƿ�through�ƫƿ�Ɵǀƿ�in�ƫƿᅺ�
ᄬƟƫƢᄙᄭᄙ

2 Two Related Kinds of Opacity

�Ǆ�ǂƞǄ�ƺƤ��ᄙ�ᄙ�ᄙ��ǀƫƹƣᄕ��ƺƿƿƶƺƟ�
ƽƣƨƣ�ƞƹƢ��ƺƨƣƽ��ơƽǀƿƺƹᄕ��ƞƸƞƽƼǀƣ�
ƢƣƾơƽƫƟƣƾ�ƿǂƺ�ƻƞƽƞƶƶƣƶ�ǂƞǄƾ�ƫƹ�ǂƩƫơƩ�ƺƻƞơƫƿǄ�ƸƫƨƩƿ�ƺơơǀƽᄘ�ƽƣƤƣƽƣƹƿƫƞƶ�
ƞƹƢ�ƽƣƻƽƣƾƣƹƿƞƿƫƺƹƞƶ�ƺƻƞơƫƿǄᄙ��ƣƤƣƽƣƹƿƫƞƶ�ƺƻƞơƫƿǄ�ƫƾ�ƿƩƣ�ƫƢƣƞ�ƿƩƞƿ�ᅸƫƹ�
ơƣƽƿƞƫƹ�ơƺƹƿƣǃƿƾ�ƹƞƸƣƾ�ƺƽ�ƾƫƹƨǀƶƞƽ�Ƣƣƾơƽƫƻƿƫƺƹƾ�Ƣƺ�ƹƺƿ�ƞơƿ�ƫƹ�ƞ�ᅵƻǀƽƣƶǄ�
ƽƣƤƣƽƣƹƿƫƞƶᅷ�ƺƽ�ᅵƿƽƞƹƾƻƞƽƣƹƿᅷ�Ƹƞƹƹƣƽᅺ�ᄬƟƫƢᄙᄕ�ᇶᄭᄙ�ƹ�ƞƹ�ƺƻƞƼǀƣ�ƾƣƹƿƣƹơƣᄕ�
ƾǀƟƾƿƫƿǀƿƫƹƨ�ƾǄƹƺƹǄƸƾ�ƺƽ�ᅸơƺᅟƣǃƿƣƹƾƫƺƹƞƶ�ƿƣƽƸƾᅺ�ƞƶƿƣƽƾ�ƿƩƣ�ơƺƹƿƣƹƿᄙ�ƹ�ƞ�
ƿƽƞƹƾƻƞƽƣƹƿ�ƾƣƹƿƣƹơƣᄕ�ơƺƹƿƣƹƿ�ƫƾ�ƹƺƿ�ƢƣƻƣƹƢƣƹƿ�ƺƹ�ƞ�ƾƻƣơƫƧƬơ�ǂƺƽƢƫƹƨᄙ�
�Ʃƣ�ƾƞƸƣ�ơƺƹƿƣƹƿ�ơƞƹ�Ɵƣ�ƞơơƣƾƾƣƢ�ƫƹ�ƢƫƦƤƣƽƣƹƿ�ǂƞǄƾᄙ��ƻƞơƫƿǄ�ơƞƹ�ƞƶƾƺ�
ƺơơǀƽ�ƫƹ�ǁƫƾǀƞƶ�ƤƺƽƸƾᄙ��ƣƻƽƣƾƣƹƿƞƿƫƺƹƞƶ�ƺƻƞơƫƿǄ�ƢƣƻƣƹƢƾ�ƺƹ�ƞ�ơƺƹƿƽƞƾƿ�
Ɵƣƿǂƣƣƹ�ƻƩƺƿƺƨƽƞƻƩǄ�ƞƹƢ�ƻƞƫƹƿƫƹƨᄙ�ƹ�ƞ�ƻƞƫƹƿƫƹƨ�ᅸƿƩƣ�ǂƞǄ�ƞƹ�ƺƟưƣơƿ�
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ƫƾ�ƢƣƻƫơƿƣƢ�matters�ƞƾ�ƸǀơƩ�ƞƾ�Ƹƣƽƣ�Ƣƣƹƺƿƞƿƫƺƹᅺ�ᄬƟƫƢᄙᄕ�ᇺᄭᄙ��ƞƸƞƽƼǀƣ�
Ƽǀƺƿƣƾ��ơƽǀƿƺƹᅷƾ�ơƶƞƫƸ�ƿƩƞƿ�ƞ�ƻƞƫƹƿƫƹƨ�ᅸƫƾ�ƩƻƺƢƳƣ�the object of interest and 
ƫƽƽƣƻƶƞơƣƞƟƶƣ�ƟǄ�ƿƩƣ�ƿƩƫƹƨ�ƢƣƻƫơƿƣƢᅺ�ƞƹƢ�ƿƩƞƿᄕ�ƿƩƣƽƣƤƺƽƣᄕ�ƿƩƣ�ᅸƫƹƿƣƽƣƾƿ�ƫƾ�
ƹƺƿ�ƫƹ�ƽƣƻƽƣƾƣƹƿƞƿƫƺƹ�Ƥƺƽ�ƿƩƣ�ƾƞƴƣ�ƺƤ�ƫƿƾ�ƾǀƟưƣơƿ�Ɵǀƿ�ƫƹ�ƽƣƻƽƣƾƣƹƿƞƿƫƺƹ�Ƥƺƽ�
ƫƿƾ�ƺǂƹ�ƾƞƴƣᅺ�ᄬƟƫƢᄙᄕ�ᇺᄭᄙ�

3 Transparency, Opacity and Art 

In a transparent sentence, depiction, or narrative the aim is to commu-
nicate or present the subject clearly and the subject itself is the proper 
Ƥƺơǀƾ�ƺƤ�ƫƹƿƣƽƣƾƿ�ǂƩƣƽƣƞƾ�ƫƹ�ƞƹ�ƺƻƞƼǀƣ�ƾƣƹƿƣƹơƣᄕ�Ƣƣƻƫơƿƫƺƹᄕ�ƺƽ�ƹƞƽƽƞƿƫǁƣ�
ƿƩƣ�ƻƞƽƿƫơǀƶƞƽ�ǂƞǄ�ƫƹ�ǂƩƫơƩ�ƿƩƣ�ƾǀƟưƣơƿ�ƫƾ�ƻƽƣƾƣƹƿƣƢ�ƫƾ�ƿƩƣ�ƻƽƫƸƞƽǄ�Ƥƺơǀƾ�
ƺƤ�ƫƹƿƣƽƣƾƿᄙ��Ʃƣ�ơƺƹƿƣƹƿ�ƺƤ�ƞ�ƿƽƞƹƾƻƞƽƣƹƿ�ƾƣƹƿƣƹơƣ�ƫƾ�ᅵơƺƞƽƾƣᅷ�Ɵƣơƞǀƾƣ�ƫƿ�
ƫƾ�ƹƺƿ�ƿƫƣƢ�ƿƺ�ƞ�ƻƞƽƿƫơǀƶƞƽ�ơƺƸƻƺƾƫƿƫƺƹ�ƺƤ�ǂƺƽƢƾᄙ��ƽƞƹƾƻƞƽƣƹƿ�ƾƣƹƿƣƹơƣƾ�
ƞƽƣ�ƫƹƿƣƽơƩƞƹƨƣƞƟƶƣᄙ��Ʃƣ�ơƺƹƿƣƹƿ�ƺƤ�ƞƹ�ƺƻƞƼǀƣ�ƾƣƹƿƣƹơƣ�ƫƾ�ᅵƧƬƹƣᅟƨƽƞƫƹƣƢᅷ�
ƞƾ�ƫƿ�ƫƾ�ƿƫƣƢ�ƿƺ�ƞ�ƻƞƽƿƫơǀƶƞƽ�ơƺƸƻƺƾƫƿƫƺƹ�ƺƤ�ǂƺƽƢƾᄙ��ƻƞƼǀƣ�ƾƣƹƿƣƹơƣƾ�
are singular. A sentence, depiction, or narrative may be both transpar-
ƣƹƿ�ƞƹƢ�ƺƻƞƼǀƣᄕ�ƸƞǄ�Ʃƞǁƣ�ƟƺƿƩ�ƞ�ᅵơƺƞƽƾƣᅷ�ƞƹƢ�ƞ�ᅵƧƬƹƣᅟƨƽƞƫƹƣƢᅷ�ơƺƹƿƣƹƿᄕ�
ƢƣƻƣƹƢƫƹƨ�ƺƹ�ƿƩƣ�ƫƹƿƣƽƣƾƿ�ƿƩƞƿ�ƫƾ�ƿƞƴƣƹ�ƫƹ�ƫƿᄙ��Ʃƣ�ơƶƞƫƸ�ƿƩƞƿ�ƞ�ǂƺƽƴ�ƺƤ�ƞƽƿ�
ƫƾ�ƺƻƞƼǀƣ�ƫƾᄕ�ƫƹ�ƣƾƾƣƹơƣᄕ�ƿƩƣ�ơƶƞƫƸ�ƿƩƞƿ�ƿƩƣ�ǂƺƽƴᅷƾ�ƾƞƶƫƣƹƿ�ơƺƹƿƣƹƿ�ƫƾ�ᅵƧƬƹƣᅟ
ƨƽƞƫƹƣƢᅷᄙ�ƿ�ƫƾ�ƾƫƹƨǀƶƞƽᄘ�ƿƫƣƢ�ƫƹƣǃƿƽƫơƞƟƶǄ�ƿƺ�ƤƺƽƸ�ƞƹƢ�ƫƹƾƣƻƞƽƞƟƶƣ�ƤƽƺƸ�ƫƿᄙ�

4 Opacity, Fiction and Literature

��ƹƞƽƽƞƿƫǁƣᄕ�ƺƹ�ƿƩƫƾ�ƞơơƺǀƹƿᄕ�ƫƾ�ƿƩƣ�ƾƫƸƻƶƣ�ƹƺƿƫƺƹ�ƺƤ�ƞ�ƾƿƺƽǄᄘ�ᅸƿƩƣ�ƽƣƻ-
ƽƣƾƣƹƿƞƿƫƺƹ�ƺƤ�ƿǂƺ�ƺƽ�Ƹƺƽƣ�ƣǁƣƹƿƾᄕ�ƽƣƞƶ�ƺƽ�ƫƸƞƨƫƹƞƽǄᄕ�ƤƽƺƸ�ƞ�ƻƺƫƹƿ�
ƺƤ�ǁƫƣǂᄕ�ǂƫƿƩ�ƾƺƸƣ�Ƣƣƨƽƣƣ�ƺƤ�ƾƿƽǀơƿǀƽƣ�ƞƹƢ�ơƺƹƹƣơƿƣƢƹƣƾƾᅺ�ᄬƟƫƢᄙᄕ�ᇳᄭᄙ�
�ƞƸƞƽƼǀƣᅷƾ�ƻƞƽƿƫơǀƶƞƽ�Ƥƺơǀƾ�ƫƾ�ƺƹ�ᅸƹƞƽƽƞƿƫǁƣƾ�ƿƩƞƿ�ƞƾƻƫƽƣ�ƿƺ�Ɵƣ�ƾƶƹƲƺ�
of artᄘ�ƹƞƽƽƞƿƫǁƣƾ�ƿƩƞƿ�ǂƣ�ơƞƶƶ�ᅵƶƫƿƣƽƞƿǀƽƣᅷᅺ�ᄬƟƫƢᄙᄕ�ᇴᄭᄙ��ƶƿƩƺǀƨƩ�ƺƹ�ƿƩƫƾ�
ǁƫƣǂ�ƶƫƿƣƽƞƿǀƽƣ�ƫƹơƶǀƢƣƾ�ƾƺƸƣ�ǂƺƽƴƾ�ƺƤ�ƹƺƹᅟƧƬơƿƫƺƹᄕ�ƿƩƣ�ƫƹƿƣƹƿƫƺƹ�ƫƾ�ƿƺ�
ƣǃƞƸƫƹƣ�ƶƫƿƣƽƞƽǄ�ƧƬơƿƫƺƹᄘ�ᅸƫƿ�ƫƾ�ƿƩƣ�ơƺƸƟƫƹƞƿƫƺƹ�ƺƤ�ƿƩƣƫƽ�ƶƫƿƣƽƞƽǄ�ƞƹƢ�ƿƩƣƫƽ�
ƧƬơƿƫƺƹƞƶ�Ƽǀƞƶƫƿƫƣƾ�ƿƩƞƿ�ƫƾ�ƺƤ�ƾƻƣơƫƞƶ�ƫƹƿƣƽƣƾƿᅺ�ᄬƟƫƢᄙᄭᄙ��ƺǂƣǁƣƽᄕ�ǂƩƫƶƣ�ƿƩƣ�
initial characterization of opacity is presented in terms of imagined or 
ƫƹǁƣƹƿƣƢ�ƣǁƣƹƿƾ�ƞƹƢ�ơƩƞƽƞơƿƣƽƾᄕ�ƿƩƣ�ƧƬƽƾƿ�ƣǃƞƸƻƶƣ�ǀƾƣƢ�ƿƺ�ƢƣƸƺƹƾƿƽƞƿƣ�
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opacity is a poem, �ƨƢ��ƞƹƲƳƩƵƧ��ƨƹƼƺƨ�ƟǄ��ƩƺƸƞƾ��ƞƽƢǄ�ᄬƟƫƢᄙᄕ�ᇵᄭᄙ��Ʃƣ�
ƣǁƣƹƿƾ�ƞƹƢ�ơƩƞƽƞơƿƣƽƾ�ƺƤ�ƿƩƫƾ�ƹƞƽƽƞƿƫǁƣ�ƞƽƣ�ƹƺƿ�ᅸơƺƹƾƿƫƿǀƿƣƢᅺ�ƟǄ�ƿƩƣƫƽ�
ᅸƸƺƢƣƾ�ƺƤ�ƻƽƣƾƣƹƿƞƿƫƺƹᅺ�ƫƹ�ƿƩƣ�ǂƞǄ�ƿƩƞƿ�ƸƫƨƩƿ�Ɵƣ�ơƶƞƫƸƣƢ�ƺƤ�ƿƩƺƾƣ�ƺƤ�
�ƞƽƢǄᅷƾ�ƹƺǁƣƶƾ�ƞƹƢ�ƾƺ�ƿƩƣ�ơƩƺƫơƣ�ƫƾ�ƫƹƫƿƫƞƶƶǄ�ƻǀǅǅƶƫƹƨᄙ��ǀƿ��ƞƸƞƽƼǀƣ�
ƨƫǁƣƾ�ƞ�ƽƣƞƾƺƹᄘ�ᅸᄴƹᄵƞƽƽƞƿƫǁƣƾ�ƫƹ�ƻƺƣƿƽǄ�ƻƽƺǁƫƢƣ�ơƶƣƞƽ�ƣǃƞƸƻƶƣƾ�ƺƤ�ƿƩƣ�
ƻƩƣƹƺƸƣƹƺƹᄙᅺ�ᄬƟƫƢᄙᄭ��ƩƣƽƣƤƺƽƣᄕ�ƞƶƿƩƺǀƨƩ��ƞƸƞƽƼǀƣᅷƾ�ƾƿƞƿƣƢ�ƫƹƿƣƽƣƾƿ�ƫƾ�
ƶƫƿƣƽƞƽǄ�ƧƬơƿƫƺƹᄕ�ƿƩƣ�ƻƩƣƹƺƸƣƹƺƹ�ƺƤ�ƺƻƞơƫƿǄ�ƫƾ�ƹƺƿ�ƾƻƣơƫƧƬơ�ƿƺ�ƧƬơƿƫƺƹƞƶ�
ƹƞƽƽƞƿƫǁƣƾᄙ�ƿ�ƫƾᄕ�ƽƞƿƩƣƽᄕ�ƞƽƨǀƣƢ�ƿƺ�Ɵƣ�ƞ�ƻƩƣƹƺƸƣƹƺƹ�ƺƤ�ƞƶƶ�ƶƫƿƣƽƞƿǀƽƣᄙ��Ʃƣ�
ƞƽƨǀƸƣƹƿ�Ƥƺƽ�ƺƻƞơƫƿǄ�ƫƾ�ƞƹ�ƞƽƨǀƸƣƹƿ�ƞƟƺǀƿ�Ʃƺǂ�ƶƫƿƣƽƞƿǀƽƣ�ƾƩƺǀƶƢ�Ɵƣ�
ƽƣƞƢ�ǂƩƣƹ�ƫƿ�ƫƾ�ƽƣƞƢ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄙ

5 Reading a Novel as a Poem

�Ʃƣ�ơƶƞƫƸ�ƿƩƞƿ��ƨƢ��ƞƹƲƳƩƵƧ��ƨƹƼƺƨ�ƻƽƺǁƫƢƣƾ�ƞƹ�ƣǃƞƸƻƶƣ�ƺƤ�ƿƩƣ�ƻƩƣ-
ƹƺƸƣƹƺƹ�ƺƤ�ƺƻƞơƫƿǄ�ƞƸƺǀƹƿƾ�ƿƺ�ƿƩƣ�ƺƟƾƣƽǁƞƿƫƺƹ�ƿƩƞƿ�ƫƿƾ�ƤƺƽƸƞƶ�Ƽǀƞƶ-
ƫƿƫƣƾᅭƫƿƾ�ƿƣǃƿǀƽƣᄕ�ǁƺơƞƟǀƶƞƽǄᄕ�Ƹƣƿƽƣᄕ�ƽƩǄƸƣ�ƾơƩƣƸƣᄕ�ƾƫƟƫƶƞƹơƣᄕ�ƞƹƢ�
ƞƶƶƫƿƣƽƞƿƫƺƹᅭƞƽƣ�ƞƶƶ�ơƽǀơƫƞƶ�ƫƹ�ơƽƣƞƿƫƹƨ�ƫƿƾ�ƾƞƶƫƣƹƿ�ơƺƹƿƣƹƿᄘ

�ƺ�Ɵƽƫƹƨ�ƿƺ�ƸƫƹƢ�ƿƩƣ�ƽƣƼǀƫƾƫƿƣ�ƫƸƞƨƣƾᄕ�ƿƩƣƾƣ�ƣƻƫƿƩƣƿƾ�Ƹǀƾƿ�
play an essential, not merely contingent, role. It is not as if 
ƺƿƩƣƽ�ǂƞǄƾ�ƺƤ�ơƞƻƿǀƽƫƹƨ�ƿƩƣ�ƾơƣƹƣ�ǂƺǀƶƢ�Ɵƣ�ưǀƾƿ�ƞƾ�ƣƦƤƣơƿƫǁƣᄕ�
Ƥƺƽ�ƿƩƣ�ƾơƣƹƣ�ƫƿƾƣƶƤ�Ƣƣƽƫǁƣƾ�ƫƿƾ�ǁƣƽǄ�ƫƢƣƹƿƫƿǄ�ᄬƫƹơƶǀƢƫƹƨ�ƫƿƾ�
ƸƺƺƢ�ƞƹƢ�ơƩƞƽƞơƿƣƽᄭ�ƿƩƽƺǀƨƩ�ƿƩƣƾƣ�ƣǃƞơƿ�ƶƫƹƣƾᄙ�ᄬƟƫƢᄙᄕ�ᇶᄭ

�Ʃƣ�ơƶƞƫƸ�ƫƾ�ƻƣƽƾǀƞƾƫǁƣ�ƣƹƺǀƨƩ�ǂƫƿƩ�ƽƣƾƻƣơƿ�ƿƺ�ƿƩƫƾ�ƻƺƣƸᄙ��ƞƽƢǄ�ǀƾƣƾ�ƞ�
Ƣƫƾƿƫƹơƿƫǁƣ�ƻƺƣƿƫơ�Ƣƫơƿƫƺƹᄙ��Ʃƣ�ƻƺƣƸ�Ʃƞƾ�ƞ�Ƹǀƾƫơƞƶ�ƽƩǄƿƩƸ�ƞƹƢ�ƞ�ƽƣƨǀƶƞƽ�
ƽƩǄƸƣ�ƾơƩƣƸƣᄙ�ƿ�ƫƾ�ƣƞƾǄ�ƿƺ�ƞƨƽƣƣ�ƿƩƞƿ�ƾǀƟƾƿƫƿǀƿƫƹƨ�ƞ�ƾǄƹƺƹǄƸᅭƾǀơƩ�
ƞƾ�ᅵƤƣƞƿƩƣƽƾᅷ�Ƥƺƽ�ᅵƻƶǀƸƣᅷᅭǂƺǀƶƢ�ơƺƽƽǀƻƿ�ƿƩƣ�ƻƺƣƸᄙ��ǀƿ�ǂƩƫƶƣ�ƿƩƫƾ�ƾǀƨ-
gests something about the indissoluble form-content identity of poetry, 
ƺƽᄕ�Ƹƺƽƣ�ƻƽƣơƫƾƣƶǄᄕ�ƺƤ�ƿƩƫƾ�ƻƞƽƿƫơǀƶƞƽƶǄ�Ƣƣƹƾƣ�ƞƹƢ�ƶǄƽƫơƞƶ�ƻƺƣƸᄕ�ǂƩƞƿ�Ƣƺƣƾ�
ƫƿ�ƫƹƢƫơƞƿƣ�ƞƟƺǀƿ�ƧƬơƿƫƺƹ�ƺƽ�ƶƫƿƣƽƞƿǀƽƣ�Ƹƺƽƣ�ƟƽƺƞƢƶǄᄞ�

ƹ�ƿƩƣ�ƣƫƨƩƿƩ�ƣƾƾƞǄ�ƺƤ�ƿƩƣ�ơƺƶƶƣơƿƫƺƹᄕ�ᅵ�ƩƺǀƨƩƿᄕ��ƻƞơƫƿǄ�ƞƹƢ�ƿƩƣ��ƞƶǀƣƾ�
ƺƤ��ƫƿƣƽƞƿǀƽƣᅷᄕ�ǀƾƫƹƨ�ƞƹƺƿƩƣƽ��ƩƺƸƞƾ��ƞƽƢǄ�ƻƺƣƸᄕ�After the Burial, as his 
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ƣǃƞƸƻƶƣᄕ��ƞƸƞƽƼǀƣ�ƺƟƾƣƽǁƣƾ�ƿƩƞƿ�ƫƹ�ƿƩƣ�ơƺƹƿƣǃƿ�ƺƤ�ƻƺƣƿƽǄ�ᅸƿƩƣ�ƿƩƺǀƨƩƿ�
ƿƩƞƿ�ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿ�ƞƽƣ�ƾƺƸƣƩƺǂ�ƫƹƿƫƸƞƿƣƶǄ�ơƺƹƹƣơƿƣƢ�ƫƾ�ƞ�ơƺƸƸƺƹ-
ƻƶƞơƣ�ƺƤ�ƿƩƣ�ƶƫƿƣƽƞƽǄ�ơƺƸƸǀƹƫƿǄᅺ�ᄬƟƫƢᄙᄕ�ᇳᇷᇴᄭ�ƞƹƢ�ƿƩƞƿ�ƿƩƫƾ�ƫƾ�ᅸƾƺƸƣƿƫƸƣƾ�
ƣǃƻƶƞƫƹƣƢ�ƫƹ�ƿƣƽƸƾ�ƺƤ�ǀƹƻƞƽƞƻƩƽƞƾƣƞƟƫƶƫƿǄᅺ�ᄬƟƫƢᄙᄕ�ᇳᇷᇶᄭᄙ���ƻƺƣƸ�ơƞƹ�
Ʃƺǂƣǁƣƽᄕ�ƞƾ��ƞƸƞƽƼǀƣ�ƺƟƾƣƽǁƣƾᄕ�ƞƶǂƞǄƾ�Ɵƣ�ƻƞƽƞƻƩƽƞƾƣƢᄙ��Ʃƣ�ƽƣƞƶ�ƫƾƾǀƣ�
ƫƾ�ƿƩƞƿ�ᅸƫƿ�ƫƾ�ƹƺƿ�ƞ�Ƹƞƿƿƣƽ�ƺƤ�ƫƹƢƫƦƤƣƽƣƹơƣ�ƫƤ�ƞ�ƽƣƞƢƣƽ�ƽƣƞƢƾ�ƿƩƣ�ƻƺƣƸ�ƺƽ�ƞ�
ƻƞƽƞƻƩƽƞƾƣᅺᄘ�

�ƞƽƿ�ƺƤ�ƿƩƣ�ƽƣƞƾƺƹ�Ƥƺƽ�ƿƩƫƾ�ƫƾ�ƿƩƞƿ�ƫƤ�ƺƹƣ�ƫƾ�ƿƞƴƫƹƨ�ƞƹ�ƫƹƿƣƽƣƾƿ�
in the poem as a poem, then one should be receptive to the 
overall experience�ƿƩƞƿ�ƿƩƣ�ƻƺƣƸ�ƞƦƤƺƽƢƾᄕ�ƞƹƢ�ƿƩƞƿ�ƣǃƻƣƽƫ-
ƣƹơƣ�ƫƾ�ƻƞƽƿƫƞƶƶǄ�ƢƣƿƣƽƸƫƹƣƢ�ƟǄ�ƿƩƣ�ǁƣƽǄ�ǂƺƽƢƾ�ƞƹƢ�ƾƿƽǀơ-
ƿǀƽƣƾ�ƿƩƣƸƾƣƶǁƣƾᄙ��Ʃƣƽƣ�ƫƾ�ƞƶǂƞǄƾ�Ƹƺƽƣ�ƿƺ�ƞ�ƻƺƣƸ�ƿƩƞƹ�ưǀƾƿ�ƞ�
ơƺƽƣ�Ƹƣƞƹƫƹƨ�ƿƩƞƿ�ơƺǀƶƢ�Ɵƣ�ƣǃƻƽƣƾƾƣƢ�ƫƹ�ƺƿƩƣƽ�ǂƞǄƾᄙ�ᄬƟƫƢᄙᄭ

��ƻƺƣƸ�ᅸƹƣǁƣƽ�ưǀƾƿ�Ƹƞƴƣƾ�ƞ�ƾƿƞƿƣƸƣƹƿ�ƫƹ�ǂƩƫơƩ�what is stated is indif-
ferent to how�ƫƿ�ƫƾ�ƾƿƞƿƣƢᅺ�ᄬƟƫƢᄙᄭᄙ��Ʃƣ�Ƹƣƹƿƫƺƹ�ƺƤ�ƫƹƢƫƦƤƣƽƣƹơƣ�ơƺƹƹƣơƿƾ�
ƿƺ�ƞƹ�ƣƞƽƶƫƣƽ�ƤƺƽƸǀƶƞƿƫƺƹ�ƺƤ�ƺƻƞơƫƿǄᄘ�ᅸ�ƻƞơƫƿǄ�ƺơơǀƽƾ�ǂƩƣƹ�ƿƩƣ�ƹƞƽƽƞ-
ƿƫǁƣ�ƫƾ�ƹƺƿ�ƫƹƢƫƦƤƣƽƣƹƿ�ƿƺ�Ʃƺǂ�ƿƩƣ�ƫƿƣƸƾ�ƞƽƣ�ƫƢƣƹƿƫƧƬƣƢ�ƺƽ�ơƩƞƽƞơƿƣƽƫƾƣƢᄙᅺ�
ᄬƟƫƢᄙᄕ�ᇸᄭ��ƺƣƿƽǄ�ƸƫƨƩƿ�ƿƩƣƽƣƤƺƽƣ�Ɵƣ�ƿƩƺǀƨƩƿ�ƿƺ�ƻƽƺǁƫƢƣ�ơƶƣƞƽ�ƣǃƞƸƻƶƣƾ�
of the phenomenon of opacity because it is in poetry that the resources 
ƺƤ�ƞ�ƶƞƹƨǀƞƨƣ�ƞƽƣ�ƺƤƿƣƹ�Ƹƺƾƿ�ƤǀƶƶǄ�ƣǃƻƶƺƫƿƣƢᄙ��ǀƿ��ƞƸƞƽƼǀƣ�ơƶƞƫƸƾ�ƿƩƞƿ�ƞ�
ƶǄƽƫơ�ƻƺƣƸ�ƞƹƢ�ƞ�ƻƽƺƾƣ�ƹƺǁƣƶ�ƞƽƣ�ƞƶƫƴƣ�ƫƹ�ƿƩƫƾ�ƽƣƾƻƣơƿᄘ

It might be thought that form-content indivisibility is a 
ƻƣơǀƶƫƞƽƫƿǄ�ƺƤ�ƻƺƣƿƽǄ�ƫƹ�ǂƩƫơƩ�ƧƬƹƣᅟƨƽƞƫƹƣƢ�ƞƿƿƣƹƿƫƺƹ�ƿƺ�ƶƞƹ-
ƨǀƞƨƣ�ƫƾ�ƫƹƿƣƨƽƞƶ�ƿƺ�ƿƩƣ�ƴƫƹƢ�ƺƤ�ƣǃƻƣƽƫƣƹơƣ�ƿƩƞƿ�ƻƺƣƿƽǄ�ƺƦƤƣƽƾᄕ�
ƞƹƢ�Ƥƺƽ�ǂƩƫơƩ�ƫƿ�ƫƾ�ǁƞƶǀƣƢᄙ��ǀƿ�ƹƞƽƽƞƿƫǁƣ�ƺƻƞơƫƿǄ�ƞƶƾƺ�ƾƩƺǂƾ�
Ʃƺǂ�ƤƺƽƸ�Ʃƣƶƻƾ�ƢƣƿƣƽƸƫƹƣ�ơƺƹƿƣƹƿ�ƫƹ�ƻƽƺƾƣ�ƹƞƽƽƞƿƫǁƣᄙ�ƹ�ƞ�
ƶƫƿƣƽƞƽǄ�ƹƺǁƣƶᄕ�ƫƿ�ƫƾ�ƹƺƿ�ƞ�Ƹƞƿƿƣƽ�ƺƤ�ƫƹƢƫƦƤƣƽƣƹơƣ�Ʃƺǂ�ƾơƣƹƣƾ�
are depicted, as if the very same scenes might have been 
ƢƣƾơƽƫƟƣƢ�ƫƹ�ƞƹǄ�ƺƿƩƣƽ�Ƹƞƹƹƣƽᄙ�ᄬƟƫƢᄙᄕ�ᇳᇷᇶᄭ
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�Ʃƣ�ơƶƞƫƸ�ƫƾ�ƿƩƞƿ�ƞ�ƻƽƺƾƣ�ƹƺǁƣƶᄕ�ƫƤ�ƫƿ�ƫƾ�ƶƫƿƣƽƞƿǀƽƣᄕ�ƫƤ�ƫƿ�ƞƾƻƫƽƣƾ�ƿƺ�Ɵƣ�ƞ�ǂƺƽƴ�
ƺƤ�ƞƽƿᄕ�ǂƫƶƶ�ƻƺƾƾƣƾƾ�ƞ�ƤƺƽƸᅟơƺƹƿƣƹƿ�ƫƹƢƫǁƫƾƫƟƫƶƫƿǄ�ƾƫƸƫƶƞƽ�ƿƺ�ƿƩƞƿ�ƺƤ�ƞ�ƶǄƽƫơ�
ƻƺƣƸᄙ��ƾ�ƞƹ�ƣǃƞƸƻƶƣᄕ��ƞƸƞƽƼǀƣ�ƩƫƨƩƶƫƨƩƿƾ��ƫơƴƣƹƾᅷ�ǀƾƣ�ƺƤ�ƿƩƣ�ǂƺƽƢ�
‘peep’ in �ƳƢƞƲ��ƶƼƺƢ:

��ƾƫƹƨƶƣ�ǂƺƽƢ�ƫƹ�ƾƺ�ƶƺƹƨ�ƺƤ�ƞ�ƹƺǁƣƶ�ƸƫƨƩƿ�ƾƣƣƸ�ƺƤ�Ƹƞƽƨƫƹƞƶ�
ƾƫƨƹƫƧƬơƞƹơƣᅭƞƹƢ�ƿƩǀƾ�ƣƞƾƫƶǄ�ƾǀƟƾƿƫƿǀƿƞƟƶƣᅭƟǀƿ�ƿƩƣ�ƶƣƾƾƺƹ�
from narrative opacity is that there is a standing assumption 
that the form of narration counts in the characterisation of 
ơƺƹƿƣƹƿᄙ��Ʃƣ�ǂƺƽƢ�ᅸƻƣƣƻᅺᄕ�ƫƹ�ƿƩƫƾ�ƣǃƞƸƻƶƣᄕ�ƫƾ�ƹƺƿ�ƞơơƫƢƣƹƿƞƶᄖ�
it has a function and salience in the narrative: it connects 
ƾơƣƹƣƾᄕ�ƫƿ�ƩƺƶƢƾ�ƹǀƞƹơƣƾ�ᄬᅸơƩƫƶƢƫƾƩ�ƫƹƼǀƫƾƫƿƫǁƣƹƣƾƾᅺᄭᄕ�ƫƿ�ơƺƹ-
ƿƽƫƟǀƿƣƾ�ƿƺ�ƞƹ�ƞƿƸƺƾƻƩƣƽƣ�ᄬᅸƞ�ƻƞƽƿƫƞƶ�ƞƹƢ�ƤƽƞƨƸƣƹƿƣƢ�ǁƫƣǂ�ƺƤ�
ƿƩƫƹƨƾᅺᄭᄙ��ƞƽƿ�ƺƤ�ƿƩƣ�ƻƶƣƞƾǀƽƣ�ƺƤ�ƽƣƞƢƫƹƨ��ƫơƴƣƹƾ�ƫƾ�ƾƞǁƺǀƽƫƹƨ�
Ʃƫƾ�ǀƾƣ�ƺƤ�ƶƞƹƨǀƞƨƣᄖ�ƿƩƣ�Ƣƫƾƿƫƹơƿƫǁƣ�Ƥƣƞƿǀƽƣƾ�ƺƤ�Ʃƫƾ�ơƩƞƽƞơƿƣƽ-
isation and scene depiction are determined by their precise 
linguistic delineation. In that sense, form and content are 
ƫƹƢƫǁƫƾƫƟƶƣ�ƣǁƣƹ�ƫƹ�ƹƺǁƣƶƫƾƿƫơ�ƹƞƽƽƞƿƫǁƣᄙ��ƞƽƿ�ƺƤ�ƿƩƣ�ƻƶƣƞƾǀƽƣ�
ƺƤ�ƽƣƞƢƫƹƨ��ƫơƴƣƹƾ�ƫƾ�ƾƞǁƺǀƽƫƹƨ�Ʃƫƾ�ǀƾƣ�ƺƤ�ƶƞƹƨǀƞƨƣᄖ�ƿƩƣ�Ƣƫƾ-
tinctive features of his characterisation and scene depiction 
are determined by their precise linguistic delineation. In 
that sense, form and content are indivisible even in novelis-
ƿƫơ�ƹƞƽƽƞƿƫǁƣᄙ�ᄬƟƫƢᄙᄕ�ᇳᇷᇷᄭ

�ǀƿ�ƫƾ�ƿƩƣ�ǂƺƽƢ�ᅵƻƣƣƻᅷ�ƫƹ��ƳƢƞƲ��ƶƼƺƢ�ƞƾ�ƣƾƾƣƹƿƫƞƶ�ƞƾ�ƿƩƣ�ǂƺƽƢ�ᅵƻƶǀƸƣᅷ�ƫƹ�
�ƨƢ��ƞƹƲƳƩƵƧ��ƨƹƼƺƨᄞ��Ʃƞƹƨƫƹƨ�ƿƩƣ�ǂƺƽƢ�ƫƹ�ƿƩƣ�ƹƺǁƣƶ�ǂƺǀƶƢƹᅷƿ�ơƞǀƾƣ�
ƫƾƾǀƣƾ�ǂƫƿƩ�ƿƩƣ�ƾơƞƹƾƫƺƹᄕ�ƹƺƽ�ǂƺǀƶƢ�ƫƿ�Ƣƫƾƽǀƻƿ�ƞ�ƽƩǄƸƣ�ƾơƩƣƸƣᄙ��ƺ�
ƾǀƟƾƿƫƿǀƿƣ�ƞ�ƾǄƹƺƹǄƸᅭ�ᅵƻƣƣƴᅷ�ƺƽ�ᅵƨƶƫƸƻƾƣᅷᅭǂƺǀƶƢ�Ɵƣ�ƞ�ƾǀƟƿƶƣƽ�ƞƶƿƣƽƞ-
ƿƫƺƹ�ƿƩƞƹ�ᅵƤƣƞƿƩƣƽƾᅷ�Ƥƺƽ�ᅵƻƶǀƸƣᅷᄙ��ƞƸƞƽƼǀƣ�ƞƾƾƣƽƿƾ�ƿƩƞƿ�ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿ�
are indivisible in a novel just as they are in a poem, and then he seems 
ƿƺ�ƢƣƸǀƽᄘ�ᅸᄴƻᄵƣƽƩƞƻƾᄕᅺ�Ʃƣ�ơƺƹƾƫƢƣƽƾᄕ�ᅸƞƶƶ�ƿƩƣ�ǁƫƿƞƶ�Ƹƣƞƹƫƹƨ�ƫƹ�ƞ�ƶƫƿƣƽƞƽǄ�
ƹƞƽƽƞƿƫǁƣ�ơƺǀƶƢ�ƫƹƢƣƣƢ�Ɵƣ�ƻƽƣƾƣƽǁƣƢ�ƿƩƽƺǀƨƩ�ƾǀơƩ�ᄬƾƸƞƶƶᄕ�ƫƹƿƣƽƸƫƿƿƣƹƿᄭ�
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ƾǀƟƾƿƫƿǀƿƫƺƹƾᅺᅭƟǀƿᄕ�ƣǁƣƹ�ƫƤ�ƿƽǀƣᄕ�ᅸƿƩƣ�ƫƢƣƞ�ƿƩƞƿ�ƿƩƫƾ�ƸƫƨƩƿ�ƾƺƸƣƩƺǂ�
ƶƫơƣƹơƣ�ƽƣǂƺƽƢƫƹƨ�ƺƤ�ƶƫƿƣƽƞƽǄ�ǂƺƽƴƾ�ƫƾ�ƞƟƾǀƽƢ�ƞƿ�ƸƞƹǄ�ƶƣǁƣƶƾᅺ�Ɵƣơƞǀƾƣ�
ᅸơƩƞƹƨƣƾᄕ�ƣǁƣƹ�ƻƽƣƾƣƽǁƫƹƨ�ƾƣƹƾƣᄕ�ǂƺǀƶƢ�Ɵƣ�ǀƹƞơơƣƻƿƞƟƶƣ�ƞƹƢ�ǀƹƢƣƽƸƫƹƣ�
ǂƺƽƴ�ƫƢƣƹƿƫƿǄᅺ�ᄬƟƫƢᄕ�ᇳᇷᇶᅟᇳᇷᇷᄭᄙ�

�Ʃƫƾ�ơƺƸƸƣƹƿ�ƾƣƣƸƾ�ƿƺ�ƫƨƹƺƽƣ�ƿƩƣ�ƽƺƶƣ�ƺƤ�ƧƬƽƾƿ�ƽƣƞƢƣƽƾ�ƞƹƢ�ƣƢƫƿƺƽƾᄙ�
�ƞƿƩƣƽ�ƿƩƞƹ�ǀƹƢƣƽƸƫƹƫƹƨ�ƞ�ǂƺƽƴᅷƾ�ƫƢƣƹƿƫƿǄᄕ�ƿƩƣƫƽ�ƾǀƨƨƣƾƿƫƺƹƾᄕ�ƞƶƿƣƽ-
ations, substitutions, and cuts arguably strengthen it, or at least aim 
ƿƺᄙ��Ʃƣƽƣ�ƞƽƣ�ƤƞƸƺǀƾ�ƣǃƞƸƻƶƣƾ�ƫƹ�ƟƺƿƩ�ƻƺƣƿƽǄ�ƞƹƢ�ƻƽƺƾƣᄘ�	ǅƽƞ��ƺǀƹƢ�
and The Waste Landᄖ��ƺƽƢƺƹ��ƫƾƩ�ƞƹƢ��ƞǄƸƺƹƢ��ƞƽǁƣƽᅷƾ�ƾƩƺƽƿ�ƾƿƺƽƫƣƾᄙ�

ǀƽƿƩƣƽƸƺƽƣᄕ�ƻƺƣƸƾ�ƞƹƢ�ƹƺǁƣƶƾ�ƾƣƣƸ�ƿƺ�Ʃƞǁƣ�Ƣƫǁƣƽƨƣƹƿ�ƣǃƫƨƣƹơƫƣƾᄕ�
ƻƽƣƾƾǀƽƣƾᄕ�ƞƹƢ�ƻƽƣƺơơǀƻƞƿƫƺƹƾᄙ��Ʃƞƿ�ƻƺƣƿƾ�ƞƹƢ�ƹƺǁƣƶƫƾƿƾ�ƿƣƹƢ�ƿƺ�ǀƾƣ�
ƶƞƹƨǀƞƨƣ�ƫƹ�Ƽǀƫƿƣ�ƢƫƦƤƣƽƣƹƿ�ǂƞǄƾ�ƫƾ�ƾǀƨƨƣƾƿƣƢ�ƟǄ�ƿƩƣ�Ƥƞơƿ�ƿƩƞƿ�Ƥƣǂ�ǂƽƫƿƣƽƾ�
ƣǃơƣƶ�ƫƹ�ƟƺƿƩ�ƤƺƽƸƾᄙ��ƞƽƢǄ�ƫƾ�ƞ�ƽƞƽƣ�ƣǃơƣƻƿƫƺƹᄙ��ǀƿ�ƫƿ�ƫƾ�ƹƺƿ�ƹƣơƣƾƾƞƽǄ�ƿƺ�
ƫƹƾƫƾƿ�ƺƹ�ƿƩƫƾᄕ�ƹƺƽ�ƿƺ�ƞƽƨǀƣ�Ƥƺƽ�ƞ�ƩƞƽƢ�Ƣƫƾƿƫƹơƿƫƺƹ�Ɵƣƿǂƣƣƹ�ƻƺƣƿƽǄ�ƞƹƢ�
prose, so much as to recognise that the argument for strict form-con-
ƿƣƹƿ�ƫƹƢƫǁƫƾƫƟƫƶƫƿǄ�ƫƾ�ǁƣƽǄ�ƻƣƽƾǀƞƾƫǁƣ�ǂƩƣƹ�ƞƿƿƽƫƟǀƿƣƢ�ƿƺ�ơƣƽƿƞƫƹ�ƶƫƿƣƽƞƽǄ�
ƹƞƽƽƞƿƫǁƣƾ�ƞƹƢ�ƸǀơƩ�ƶƣƾƾ�ƻƣƽƾǀƞƾƫǁƣ�ǂƩƣƹ�ƞƻƻƶƫƣƢ�ƿƺ�ƺƿƩƣƽƾᄙ�ƹ�Ƥƞơƿᄕ�
�ƞƸƞƽƼǀƣ�ƩƫƸƾƣƶƤ�ƽƣơƺƨƹƫƾƣƾ�ƿƩƫƾ�ǂƩƣƹ�Ʃƣ�ƾƿƞƿƣƾ�ƿƩƞƿ�ƹƞƽƽƞƿƫǁƣƾ�ƫƹ�
ƻƺƣƿƽǄ�ƻƽƺǁƫƢƣ�ᅸơƶƣƞƽ�ƣǃƞƸƻƶƣƾᅺ�ƺƤ�ƿƩƣ�ƻƩƣƹƺƸƣƹƺƹ�ƺƤ�ƺƻƞơƫƿǄᄙ��ƫƾ�ǀƶƿƫ-
Ƹƞƿƣ�ơƶƞƫƸᄕ�Ʃƺǂƣǁƣƽᄕ�ƫƾ�ƿƩƞƿ�ƿƽƞƹƾƻƞƽƣƹơǄ�ƞƹƢ�ƺƻƞơƫƿǄ�ƾƩƺǀƶƢ�Ɵƣ�ƾƣƣƹ�ƞƾ�
ƤƺƽƸƾ�ƺƤ�ƞƿƿƣƹƿƫƺƹ�ƞ�ƽƣƞƢƣƽ�ƻƞǄƾ�ƿƺ�ƞ�ǂƺƽƴ�ƽƞƿƩƣƽ�ƿƩƞƹ�ƞƾ�ƻƽƺƻƣƽƿƫƣƾ�ƺƤ�
ơƣƽƿƞƫƹ�ƹƞƽƽƞƿƫǁƣƾ�ƺƽ�ƞƾ�ᅸƫƹƿƽƫƹƾƫơ�Ƽǀƞƶƫƿƫƣƾ�ƺƤ�ƞ�ƿƣǃƿᅺᄘ�

�ƣ�ơƞƹ�ƽƣƞƢ�ᄬƺƽ�ƫƹƿƣƽƻƽƣƿᄭ�ƞ�ƹƞƽƽƞƿƫǁƣ�ƿƽƞƹƾƻƞƽƣƹƿƶǄ�ƺƽ�
ƺƻƞƼǀƣƶǄ�ƽƣƶƞƿƫǁƣ�ƿƺ�ƿƩƣ�ƫƹƿƣƽƣƾƿ�ǂƣ�Ɵƽƫƹƨ�ƿƺ�ƫƿ�ƞƹƢ�ƿƩƣ�ƴƫƹƢ�
ƺƤ�ƞƿƿƣƹƿƫƺƹ�ǂƣ�ƨƫǁƣ�ƿƺ�ƫƿƾ�ƶƫƹƨǀƫƾƿƫơ�ƤƺƽƸᄙ�ᄬƟƫƢᄙᄕ�ᇳᇳᅟᇳᇴᄭ

�ƺƣƸƾ�ƞƹƢ�ƹƺǁƣƶƾ�ơƞƹ�Ɵƣ�ƻƞƽƞƻƩƽƞƾƣƢᄕ�ƞƹƢ�ƿƩƣǄ�ƞƽƣ�ƞƶǂƞǄƾ�ƿƽƞƹƾƻƞƽƣƹƿ�
ƫƹ�ƿƩƫƾ�ƾƣƹƾƣᄕ�Ɵǀƿ�ƹƺ�ƻƞƽƞƻƩƽƞƾƣ�ƺƤ�ƞ�ƶƫƿƣƽƞƽǄ�ǂƺƽƴ�ƫƾ�ƣƼǀƫǁƞƶƣƹƿ�ƿƺ�ƿƩƣ�
ƺƽƫƨƫƹƞƶ�Ɵƣơƞǀƾƣ�ƺƤ�ƿƩƣ�ƫƸƻƺƽƿƞƹơƣ�ƞƿƿƞơƩƣƢ�ƿƺ�ƿƩƣ�ᅸƻƽƣơƫƾƣ�ƧƬƹƣƹƣƾƾ�ƺƤ�
ƣǃƻƽƣƾƾƫƺƹ�ƫƹ�ƫƢƣƹƿƫƤǄƫƹƨ�ƿƩƣ�ǂƺƽƴᅷƾ�ơƺƹƿƣƹƿᅺᄘ�
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�ƣƶƞƿƫǁƣ�ƿƺ�ơƣƽƿƞƫƹ�ƫƹƿƣƽƣƾƿƾ�ᄬᅸǂƩƞƿ�Ʃƞƻƻƣƹƾ�ƫƹ�ƿƩƣ�ƹƺǁƣƶᅺᄭᄕ�
ƞ�ƨƺƺƢ�ƻƶƺƿ�ƾǀƸƸƞƽǄ�Ʃƞƾ�ƿƩƣ�ᅸƾƞƸƣ�ơƺƹƿƣƹƿᅺ�ƞƾ�ƿƩƣ�ƹƺǁƣƶ�
ƫƿƾƣƶƤᄙ��Ƥ�ơƺǀƽƾƣᄕ�ƽƣƶƞƿƫǁƣ�ƿƺ�ƺƿƩƣƽ�ƫƹƿƣƽƣƾƿƾ�ᄬᅸƿƩƣ�ƶƫƿƣƽƞƽǄ�Ƽǀƞƶ-
ƫƿƫƣƾ�ƺƤ�ƿƩƣ�ƹƺǁƣƶᅺᄭ�ƿƩƣ�ƻƶƺƿ�ƾǀƸƸƞƽǄ�ƫƾ�ƹƺƿ�ƾǀƟƾƿƫƿǀƿƞƟƶƣ�ƞƹƢ�
ƫƿƾ�ơƺƹƿƣƹƿ�ƫƾ�ƹƺƿ�ƿƩƣ�ƾƞƸƣᄙ�ᄬƟƫƢᄙᄕ�ᇳᇴᄭ

�ƣƞƢƫƹƨ�ƿƽƞƹƾƻƞƽƣƹƿƶǄᄕ�ƞ�ƻƞƽƞƻƩƽƞƾƣ�ƫƾ�ƣƼǀƫǁƞƶƣƹƿ�ƿƺ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�ǂƺƽƴᄙ�
�ƣƞƢƫƹƨ�ƺƻƞƼǀƣƶǄᄕ�ƞ�ƻƞƽƞƻƩƽƞƾƣ�ƫƾ�ƹƺƿ�ƣƼǀƫǁƞƶƣƹƿᄙ��ƹƢ�ƽƣƞƢƫƹƨ�ƺƻƞƼǀƣƶǄ�
ƫƾ�ƽƣƞƢƫƹƨ�ƿƩƣ�ǂƺƽƴ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄙ

6 Opacity as Attention

�Ʃƣ�ƾǂƣƽǁƣ�ƿƺ�ƻƽƣƾƣƹƿ�ƺƻƞơƫƿǄ�ƞƾ�ƞ�ƴƫƹƢ�ƺƤ�ƫƹƿƣƽƣƾƿ�ƺƽ�ƞƿƿƣƹƿƫƺƹ�ƿƩƞƿ�ƞ�
ƽƣƞƢƣƽ�ƣƶƣơƿƾ�ƿƺ�ƻƞǄ�ƿƺ�ơƣƽƿƞƫƹ�ƹƞƽƽƞƿƫǁƣƾ�ǂƩƣƹ�ƽƣƞƢƫƹƨ�ƿƩƣƸ�ƞƾ�ƶƫƿƣƽƞ-
ƿǀƽƣᄕ�ƽƞƿƩƣƽ�ƿƩƞƹ�ƞƾ�ƞ�ƻƽƺƻƣƽƿǄ�ƿƩƞƿ�ơƣƽƿƞƫƹ�ƹƞƽƽƞƿƫǁƣƾ�ƻƺƾƾƣƾƾ�ƞƹƢ�ǂƩƫơƩ�
ơƺƸƻƣƶƾ�ƞƹƢ�ƽƣǂƞƽƢƾ�ƿƩƫƾ�ƴƫƹƢ�ƺƤ�ƞƿƿƣƹƿƫƺƹᄕ�Ƹƞƴƣƾ�ƿƩƣ�ơƶƞƫƸ�ƺƤ�ƺƻƞơƫƿǄ�
seem rather tenuous. If the phenomenon of opacity is more evident in 
certain narratives than others, then reading for opacity is surely a more 
appropriate reading strategy in these cases. But if reading for opacity 
is a mode of attention that a reader elects to pay to a narrative, the 
ƞƿƿƣƸƻƿ�ƿƺ�ƣƾƿƞƟƶƫƾƩ�ƞ�ơƺƹƹƣơƿƫƺƹ�Ɵƣƿǂƣƣƹ�ƺƻƞơƫƿǄ�ƞƹƢ�ƶƫƿƣƽƞƿǀƽƣ�Ƥƞƫƶƾ�
unless there is a further claim about how precisely narratives aspire to 
Ɵƣ�ƶƫƿƣƽƞƿǀƽƣ�ƺƽ�ǂƺƽƴƾ�ƺƤ�ƞƽƿᄙ��ƹƢᄕ�ƫƹƢƣƣƢᄕ��ƞƸƞƽƼǀƣ�ƞƽƨǀƣƾ�ƿƩƞƿ�ƿƩƣƽƣ�
ƫƾ�ƞ�ᅸƾǀƟƾƿƞƹƿƫƞƶ�ơƺƹƹƣơƿƫƺƹᅺ�Ɵƣƿǂƣƣƹ�ƺƻƞơƫƿǄ�ƞƹƢ�ƶƫƿƣƽƞƿǀƽƣ�ƻƽƣơƫƾƣƶǄ�
Ɵƣơƞǀƾƣ�ƿƩƣ�ᅸǁƞƶǀƣ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣᅺ�ƫƾ�ᅸƢƣƣƻƶǄ�ƫƹǁƺƶǁƣƢ�ǂƫƿƩ�ƿƩƣ�ƫƹƿƽƫơƞơƫƣƾ�
ƺƤ�ƶƫƹƨǀƫƾƿƫơ�ƞƽƿƫƧƬơƣᅺᄘ�

�Ʃƣ�ƤƺƽƸ�ƫƹ�ǂƩƫơƩ�ƞ�ƶƫƿƣƽƞƽǄ�ǂƺƽƴ�ƫƾ�ơƺƹƾƿƽǀơƿƣƢ�ƫƾ�ƹƺƿ�ƞ�
ƸƣƽƣƶǄ�ơƺƹƿƫƹƨƣƹƿ�Ƥƞơƿ�ƞƟƺǀƿ�ƫƿᄖ�ƫƿ�ƫƾ�ƞƟƾƺƶǀƿƣƶǄ�ƣƾƾƣƹƿƫƞƶ�ƿƺ�
ƟƺƿƩ�ƫƿƾ�ƫƢƣƹƿƫƿǄ�ƞƹƢ�ƫƿƾ�ǁƞƶǀƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄙ�ᄬƟƫƢᄙᄕ�ᇳᇵᄭ

�Ʃƣ�ƞƽƨǀƸƣƹƿ�Ƥƺƽ�ƺƻƞơƫƿǄ�ƫƾ�ƿƩƣƽƣƤƺƽƣ�ƟƞƾƣƢ�ƺƹ�ƞ�ƤƺƽƸƞƶƫƾƿ�ƻƽƣơƺƹơƣƻ-
tion that the value of literature is found in its formal features, in the lan-
ƨǀƞƨƣ�ǀƾƣƢ�ƿƺ�ơƽƣƞƿƣ�ƫƿᄕ�ƞƹƢᄕ�ơƺƹƾƣƼǀƣƹƿƶǄᄕ�ƫƿ�ƣǃƩƫƟƫƿƾ�ơƫƽơǀƶƞƽ�ƽƣƞƾƺƹƫƹƨᄙ�
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Ƥ�ƨƣƹǀƫƹƣƶǄ�ơƺƹƾƫƢƣƽƫƹƨ�ƿƩƣ�Ƽǀƣƾƿƫƺƹ�ƺƤ�ƿƩƣ�ǁƞƶǀƣ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣᄕ�ƫƿ�ƫƾ�ƹƺƿ�
ƾǀƦƧƬơƫƣƹƿ�ƿƺ�ƞƾƾƣƽƿ�ƿƩƞƿ�ƤƺƽƸ�ƫƾ�ᅸƞƟƾƺƶǀƿƣƶǄ�ƣƾƾƣƹƿƫƞƶᅺᄙ�ƹƾƿƣƞƢᄕ�ǂƣ�ƾƩƺǀƶƢ�
ƞƾƴᄘ�ƾ�ƞ�ǂƺƽƴᅷƾ�ǁƞƶǀƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣ�ƞƶǂƞǄƾ�ƞƹƢ�ƻƽƫƹơƫƻƞƶƶǄ�ƢƣƻƣƹƢƣƹƿ�ƺƹ�
ƫƿƾ�ƤƺƽƸƞƶ�Ƽǀƞƶƫƿƫƣƾᄕ�ƺƹ�ƫƿƾ�ƻƽƣơƫƾƣ�ǂƺƽƢƫƹƨᄞ�

7 Two Kinds of Reader

�Ʃƣ�ǂƣƞƴƹƣƾƾ�ƺƤ�ƿƩƣ�ƞƽƨǀƸƣƹƿ�ƫƾ�ƻƣƽƩƞƻƾ�ƽƣǁƣƞƶƣƢ�ƟǄ��ƞƸƞƽƼǀƣᅷƾ�ƟƽƫƣƤ�
ơƺƸƸƣƹƿƾ�ƺƹ�ƿƽƞƹƾƶƞƿƫƺƹᄙ��ƽƞƹƾƶƞƿƫƺƹᄕ�Ʃƣ�ơƶƞƫƸƾᄕ�ƫƾ�ƞ�ᅸƾƻƣơƫƞƶ�ơƞƾƣ�ƺƤ�
ƻƞƽƞƻƩƽƞƾƞƟƫƶƫƿǄᅺ�ƞƹƢᄘ

�Ʃƣ�ƞƸƟƫǁƞƶƣƹƿ�ƞƿƿƫƿǀƢƣ�ƿƩƞƿ�ƽƣƞƢƣƽƾ�Ʃƞǁƣ�ƿƺǂƞƽƢƾ�ƿƽƞƹƾƶƞ-
ƿƫƺƹƾ�ƺƤ�ƶƫƿƣƽƞƽǄ�ƧƬơƿƫƺƹƞƶ�ƹƞƽƽƞƿƫǁƣƾ�ƽƣƥƷƣơƿƾ�ƿƩƣ�ǁƫƣǂ�ǂƣ�Ʃƞǁƣ�
ƿƞƴƣƹ�ƞƟƺǀƿ�ƿƩƣ�ƫƹƿƣƽƣƾƿᅟƽƣƶƞƿƫǁƫƿǄ�ƺƤ�ƹƞƽƽƞƿƫǁƣ�ơƺƹƿƣƹƿᄙ�
ƺƽ�
some, a good translation is indeed substitutable for the origi-
nal such that to have read the translation counts as having 
ƽƣƞƢ�ƿƩƣ�ǂƺƽƴ�ƫƿƾƣƶƤᄙ�
ƺƽ�ƺƿƩƣƽƾᄕ�Ʃƺǂƣǁƣƽ�ƨƺƺƢ�ƞ�ƿƽƞƹƾƶƞƿƫƺƹᄕ�
ƫƿ�ƫƾ�ƹƣǁƣƽ�ƾǀƟƾƿƫƿǀƿƞƟƶƣ�ǂƫƿƩƺǀƿ�ƶƺƾƾᄙ��Ʃƺƾƣ�ƫƹ�ƿƩƣ�ƤƺƽƸƣƽ�
ơƞƸƻ�ƞƽƣ�ƾƞƿƫƾƧƬƣƢ�ƿƩƞƿ�ƞ�ƤƞƫƽƶǄ�ƾƿƽƫƹƨƣƹƿ�ơƽƫƿƣƽƫƺƹ�ƺƤ�ᅸƾƞƸƣ-
ƹƣƾƾ�ƺƤ�Ƹƣƞƹƫƹƨᅺ�ǂƫƶƶ�ƻƽƣƾƣƽǁƣ�ƿƩƣ�ơƺƹƿƣƹƿ�ƿƩƞƿ�ƹƣƣƢƾ�ƿƺ�Ɵƣ�
ƻƽƣƾƣƽǁƣƢᄙ��Ʃƣƫƽ�ƫƹƿƣƽƣƾƿ�ƫƹ�ƿƩƣ�ƹƞƽƽƞƿƫǁƣ�ƞƾᄕ�ƫƹ�ƣƦƤƣơƿᄕ�ƻƽƺƻƺ-
ƾƫƿƫƺƹƞƶ�ơƺƹƿƣƹƿ�ǂƫƶƶ�Ɵƣ�ƾƣƽǁƣƢ�ƫƤ�ƻƽƺƻƺƾƫƿƫƺƹƞƶ�Ƹƣƞƹƫƹƨ�ƫƾ�ƽƣ-
ƿƞƫƹƣƢᄙ��Ʃƺƾƣ�ƫƹ�ƿƩƣ�ƶƞƿƿƣƽ�ơƞƸƻ�Ƹƞƴƣ�ƣǁƣƹ�ƾƿƽƫơƿƣƽ�ƢƣƸƞƹƢƾ�
ƺƤ�ƹƞƽƽƞƿƫǁƣ�ơƺƹƿƣƹƿᄙ��ƽƺƻƺƾƫƿƫƺƹƞƶ�Ƹƣƞƹƫƹƨ�Ƹƞƿƿƣƽƾᄕ�ƞƾ�Ƣƺ�
Ƥƞƽ�Ƹƺƽƣ�ƧƬƹƣᅟƨƽƞƫƹƣƢ�ƞƾƻƣơƿƾ�ǀƹƢƣƽƶǄƫƹƨ�ƿƩƣ�ƻƽƣơƫƾƣ�ǂƞǄ�
that meaning is conveyed, including nuance, connotation, 
ƿƺƹƣᄕ�ơƩƞƽƞơƿƣƽ�ƞƹƢ�ƾƺ�ƺƹᄙ��Ʃƣƫƽ�ƽƣƞƢƫƹƨ�ƸƞǃƫƸƫƾƣƾ�ƺƻƞơƫƿǄᄙ�
ᄬƟƫƢᄙᄕ�ᇳᇴᄭ

�ƞƸƞƽƼǀƣ�ơƩƞƽƞơƿƣƽƫǅƣƾ�ƿǂƺ�ƾǀƻƻƺƾƣƢƶǄ�ƻƽƺƸƫƹƣƹƿ�ƞƿƿƫƿǀƢƣƾ�ƿƺ�ƶƫƿƣƽ-
ƞƽǄ�ƿƽƞƹƾƶƞƿƫƺƹ�ƿƩƞƿ�ƽƣƥƷƣơƿ�ƿƩƣ�ƿǂƺ�ƻƣƽƾƻƣơƿƫǁƣƾ�ƿƩƞƿ�ơƞƹ�Ɵƣ�ƿƞƴƣƹ�ƺƹ�
ƿƩƣ�Ƽǀƣƾƿƫƺƹ�ƺƤ�ǂƩƣƿƩƣƽ�ƺƽ�ƹƺƿ�ƞ�ƻƞƽƞƻƩƽƞƾƣ�ƻƽƣƾƣƽǁƣƾ�ƾƞƶƫƣƹƿ�ơƺƹƿƣƹƿᄘ�
ƽƣƞƢƣƽƾ�ǂƩƺ�ƞƽƣ�ƫƹƿƣƽƣƾƿƣƢ�ƻƽƫƸƞƽƫƶǄ�ƫƹ�ƻƶƺƿ�ƺƽ�ᅸǂƩƞƿ�Ʃƞƻƻƣƹƾ�ƫƹ�ƿƩƣ�
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ƹƺǁƣƶᅺᅭƻƽƺƻƺƾƫƿƫƺƹƞƶ�ƺƽ�ᅵơƺƞƽƾƣᅷ�ơƺƹƿƣƹƿᅭǂƫƶƶ�Ɵƣ�ƾƞƿƫƾƧƬƣƢ�ƿƩƞƿ�ƞ�ƨƺƺƢ�
ƿƽƞƹƾƶƞƿƫƺƹ�ƫƾ�ƾǀƟƾƿƫƿǀƿƞƟƶƣ�Ƥƺƽ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�ǂƩƣƽƣƞƾ�ƿƩƺƾƣ�ƫƹƿƣƽƣƾƿƣƢ�ƫƹ�
ƿƩƫƾ�ơƺƹƿƣƹƿ�Ɵǀƿᄕ�Ƹƺƽƣƺǁƣƽᄕ�ƫƹ�ƿƩƣ�ᅸƶƫƿƣƽƞƽǄ�Ƽǀƞƶƫƿƫƣƾ�ƺƤ�ƿƩƣ�ƹƺǁƣƶᅺᅭᅵƧƬƹƣᅟ
ƨƽƞƫƹƣƢᅷ�ơƺƹƿƣƹƿᅭǂƫƶƶ�Ʃƞǁƣ�ƞƹ�ƞƸƟƫǁƞƶƣƹƿ�ƞƿƿƫƿǀƢƣ�ƿƺǂƞƽƢƾ�ƿƽƞƹƾƶƞƿƫƺƹᄙ�
�Ʃƣ�ƶƞƿƿƣƽ�ƴƫƹƢ�ƺƤ�ƽƣƞƢƣƽ�ƽƣƞƢƾ�Ƥƺƽ�ƺƻƞơƫƿǄ�ƞƹƢ�ƿƩƣƽƣƤƺƽƣ�ƽƣƞƢƾ�ƶƫƿƣƽƞƿǀƽƣ�
ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄙ��ǀơƩ�ƽƣƞƢƣƽƾ�Ʃƞǁƣ�ƞƹ�ƫƹƿƣƽƣƾƿ�ƫƹ�ƿƩƣ�ᅸƫƹƿƽƫơƞơƫƣƾ�ƺƤ�ƶƫƹƨǀƫƾ-
ƿƫơ�ƞƽƿƫƧƬơƣᅺᄕ�ƫƹ�ƿƩƣ�Ƹƺƽƣ�ƹǀƞƹơƣƢ�ƞƹƢ�ƾǀƟƿƶƣ�ƣǃƻƣƽƫƣƹƿƫƞƶ�ơƺƹƿƣƹƿ�ƺƤ�ƿƩƣ�
ǂƺƽƴ�ƞƹƢ�ƫƿƾ�ƾƫƨƹƫƧƬơƞƹơƣᄕ�ƫƹ�ƞƢƢƫƿƫƺƹ�ƿƺ�ƞƹƢ�ƟƣǄƺƹƢ�ƿƩƣ�ƻƽƺƻƺƾƫƿƫƺƹƞƶ�
Ƹƣƞƹƫƹƨ�ƺƤ�ƿƩƣ�ǂƺƽƢƾᄙ�

8 Translation and Value

ƾ�ƿƩƫƾ�ƞƹ�ƞƢƣƼǀƞƿƣ�ơƩƞƽƞơƿƣƽƫƾƞƿƫƺƹ�ƺƤ�ƿƽƞƹƾƶƞƿƫƺƹ�ƞƹƢ�ƺƤ�ƽƣƞƢƣƽƾᅷ�ƞƿƿƫ-
ƿǀƢƣƾ�ƿƺ�ƫƿᄞ�ƹ�ƞƶƶ�ǂƺƽƴƾ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣᄕ�ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿ�ƞƽƣ�ƫƹ�ƻƽƺƢǀơƿƫǁƣ�
ƫƹƿƣƽƻƶƞǄ�ᅭ�Ɵǀƿ�ƿƽƞƹƾƶƞƿƫƺƹ�ƫƾ�Ƽǀƫƿƣ�ǀƹƶƫƴƣ�ƻƞƽƞƻƩƽƞƾƣ�ƫƹ�ƿƩƞƿ�ƫƿ�ƞƫƸƾ�ƿƺ�
capture not just the meaning or sense of the original, but also its salient 
ƤƺƽƸƞƶ�Ƽǀƞƶƫƿƫƣƾᄙ��ƺƸƻƣƿƣƹƿᄕ�ƾƣƹƾƫƿƫǁƣᄕ�ƺƽ�ᅵƾƣƽƫƺǀƾᅷ�ƽƣƞƢƣƽƾᄕ�ǂƩƣƹ�ơƺƹ-
ƾƫƢƣƽƫƹƨ�ƿƩƣ�Ƽǀƣƾƿƫƺƹ�ƺƤ�ǂƩƣƿƩƣƽ�ƞ�ƿƽƞƹƾƶƞƿƫƺƹ�ƫƾ�ƞ�ƨƺƺƢ�ƾǀƟƾƿƫƿǀƿƣ�Ƥƺƽ�
ƫƿƾ�ƺƽƫƨƫƹƞƶᄕ�ǂƫƶƶ�ƾǀƽƣƶǄ�Ʃƞǁƣ�ƞ�ƹǀƞƹơƣƢ�ǀƹƢƣƽƾƿƞƹƢƫƹƨ�ƿƩƞƿ�ƫƾ�ƟƞƾƣƢ�ƺƹ�
ƿƩƣ�ƹƞƽƽƞƿƫǁƣ�ƫƹ�Ƽǀƣƾƿƫƺƹ�ƞƹƢ�ƿƩƣ�ơƺƸƻƣƿƣƹơƣ�ƺƤ�ƿƩƣ�ƿƽƞƹƾƶƞƿƺƽᄕ�ƽƞƿƩƣƽ�
ƿƩƞƹ�ƞƹ�ǀƹƼǀƞƶƫƧƬƣƢ�ƞƸƟƫǁƞƶƣƹơƣᄙ��ƫƨƹƫƧƬơƞƹƿƶǄᄕ�ƞƾ�ƻƺƣƿ�ƞƹƢ�ƿƽƞƹƾƶƞƿƺƽ�
Martha Collins observes in the introduction to Into English�ᄬ�ƺƶƶƫƹƾ�ƞƹƢ�
�ƽǀƤƣƽ�ᇴᇲᇳᇹᄭᄕ�ƻƺƣƿƽǄ�ƻƽƣƾƣƹƿƾ�ƞ�Ƣƫƾƿƫƹơƿƫǁƣ�ơƩƞƶƶƣƹƨƣ�ƿƺ�ƿƽƞƹƾƶƞƿƺƽƾᄙ��ƞƽƿ�
of the reason for this may be that poets tend to use language in a more 
ᅵƺƻƞƼǀƣᅷ�ǂƞǄ�ƿƩƞƹ�ƹƺǁƣƶƫƾƿƾᄙ��Ʃƞƿ�ƫƾᄕ�ƿƩƣǄ�ƸƫƨƩƿ�ƾƣƶƣơƿ�ǂƺƽƢƾ�ƞƾ�ƸǀơƩ�ƺƽ�
Ƹƺƽƣ�Ƥƺƽ�ƿƩƣƫƽ�Ƹƞƿƣƽƫƞƶ�Ƽǀƞƶƫƿƫƣƾ�ƞƾ�Ƥƺƽ�ƿƩƣƫƽ�Ƹƣƞƹƫƹƨᄙ���ƻƺƣƿ�ƸƫƨƩƿ�ǀƾƣ�
ƿƩƣ�ƾƺǀƹƢƾ�ƺƤ�ǂƺƽƢƾᅭƿƩƣƫƽ�ƧƬƽƾƿ�ƶƣƿƿƣƽƾᄕ�ƾƿƽƣƾƾƣƾᄕ�ǁƺǂƣƶƾᄕ�ƾǄƶƶƞƟƶƣƾᄕ�ƞƹƢ�
ƣƹƢƫƹƨƾᅭƿƺ�ơƽƣƞƿƣ�ƞ�ƹƺƿƞƟƶƣ�ƻƞƿƿƣƽƹ�ƺƤ�Ƹƣƿƽƣᄕ�ƽƩǄƸƣ�ƞƹƢ�ƽƩǄƿƩƸᄕ�ƞƹƢ�
ƿƩƣ�ƣƿǄƸƺƶƺƨǄ�ƺƤ�ǂƺƽƢƾᄕ�ƿƩƣƫƽ�ƾǄƹƺƹǄƸƾᄕ�ƩƺƸƺƻƩƺƹƣƾᄕ�ƞƾƾƺơƫƞƿƫƺƹƾᄕ�
ƞƹƢ�ƹǀƞƹơƣƾ�ƸƞǄ�Ɵƣ�ƞƾ�ƾƫƨƹƫƧƬơƞƹƿ�ƿƺ�ƿƩƣ�ƻƺƣƸ�ƞƾ�ǂƩƞƿ�ƿƩƣǄ�Ƣƣƹƺƿƣᄙ�
�Ʃƫƾ�ơƽƣƞƿƣƾ�ƞ�ƾǄƹƣƽƨǄ�Ɵƣƿǂƣƣƹ�ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿᄙ��ƺǁƣƶƾ�ƿƺƺ�ƸƞǄ�ƻƺƾƣ�
ƢƫƦƤƣƽƣƹƿ�ƶƣǁƣƶƾ�ƺƤ�ơƩƞƶƶƣƹƨƣ�ƿƺ�ƿƽƞƹƾƶƞƿƺƽƾᄙ��ƺǁƣƶƫƾƿ�ƞƹƢ�ƿƽƞƹƾƶƞƿƺƽ��ƫƸ�
�ƞƽƴƾᄕ�Ƥƺƽ�ƣǃƞƸƻƶƣᄕ�ƹƺƿƣƾ�ƿƩƣ�ᅸơǀƽƽƣƹƿ�ƣƹƿƩǀƾƫƞƾƸ�Ƥƺƽ�ƿƩƣ�ƻƽƞơƿƫơƣ�ƺƤ�
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ƶƫƿƣƽƞƽǄ�ƿƽƞƹƾƶƞƿƫƺƹᅺ�ƞƹƢ�ƿƩƣ�ᅸƤƽƣƼǀƣƹƿ�ơƶƞƫƸƾᅺ�ƿƩƞƿ�ƿƽƞƹƾƶƞƿƫƺƹƾ�Ʃƞǁƣ�
ơƞƻƿǀƽƣƢ�ƿƩƣ�ƺƽƫƨƫƹƞƶƾᄕ�Ɵǀƿ�Ʃƣ�ƞƽƨǀƣƾ�ƿƩƞƿ�ᅸƾƺƸƣ�ƶƫƿƣƽƞƽǄ�ƾƿǄƶƣƾ�ƽƣƸƞƫƹ�
ƣƶǀƾƫǁƣ�ƫƹ�ƿƽƞƹƾƶƞƿƫƺƹᅺ�ᄬ�ƞƽƴƾ�ᇴᇲᇳᇻᄕ�ᇳᇹᄭᄙ��ǀơƩ�ƶƫƿƣƽƞƽǄ�ƾƿǄƶƣƾ�ƸƫƨƩƿ�Ɵƣ�ơƩƞƽ-
ƞơƿƣƽƫƾƣƢ�ƞƾ�ƺƻƞƼǀƣ�ƺƽ�ƞƾ�ƫƹǁƫƿƫƹƨ�ƺƻƞƼǀƣ�ƽƣƞƢƫƹƨƾᄙ

��ƿƽƞƹƾƶƞƿƺƽᄕ�ƶƫƴƣ�ƞƹ�ƣƢƫƿƺƽᄕ�ơƽƫƿƫơᄕ�ƺƽ�ᅵƾƣƽƫƺǀƾᅷ�ƽƣƞƢƣƽᄕ�ƻƞǄƾ�ƞƿƿƣƹƿƫƺƹ�ƿƺ�
language and to meaning, to form and content, and to their interaction. 
�Ʃƣ�ƫƹƿƣƽƻƽƣƿƾ�ƿƩƣ�ǂƺƽƴ�ƞƹƢ�Ƹƞƴƣƾ�ưǀƢƨƣƸƣƹƿƾ�ƞƟƺǀƿ�ǂƩƞƿ�ƫƾ�ƾƫƨƹƫƧƬơƞƹƿ�
ƞƹƢ�ǂƩƞƿ�ƫƹơƫƢƣƹƿƞƶᄙ��Ʃƣ�Ƥƞơƿ�ƿƩƞƿ�ƾƺƸƣ�ǂƺƽƴƾ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣ�ƣǃƻƶƺƫƿ�ƿƩƣ�
ƽƣƾƺǀƽơƣƾ�ƺƤ�ƿƩƣ�ƶƞƹƨǀƞƨƣ�ƿƩƣǄ�ƞƽƣ�ǂƽƫƿƿƣƹ�ƫƹ�ƿƺ�ƿƩƣ�ƣǃƿƣƹƿ�ƿƩƞƿ�ƿƩƣǄ�ƞƽƣ�
ơƺƹƾƫƢƣƽƣƢ�ᅵǀƹƿƽƞƹƾƶƞƿƞƟƶƣᅷᄕ�ƺƽ�ƿƽƞƹƾƶƞƿƞƟƶƣ�ƺƹƶǄ�ǂƫƿƩ�ƾƫƨƹƫƧƬơƞƹƿ�ƶƺƾƾᄕ�
ǂƩƫƶƣ�ƺƿƩƣƽƾ�ơƞƹ�Ɵƣ�ƿƽƞƹƾƶƞƿƣƢ�ǂƫƿƩ�ơƺƸƻƞƽƞƿƫǁƣ�ƣƞƾƣᄕ�ƾǀƨƨƣƾƿƾ�ƿƩƞƿ�ƿƩƣ�
ǁƞƶǀƣ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣ�ƫƾ�ƹƺƿᄕ�ƫƹ�ƞƶƶ�ơƞƾƣƾᄕ�ᅸƢƣƣƻƶǄ�ƫƹǁƺƶǁƣƢ�ǂƫƿƩ�ƿƩƣ�ƫƹƿƽƫơƞ-
ơƫƣƾ�ƺƤ�ƶƫƹƨǀƫƾƿƫơ�ƞƽƿƫƧƬơƣᅺᄕ�ƞƾ��ƞƸƞƽƼǀƣ�ơƶƞƫƸƾᄕ�ƞƹƢ�ƞƶƾƺ�ƾǀƨƨƣƾƿƾ�ƿƩƞƿ�
ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿ�ƞƽƣ�ƹƺƿ�ƞƶǂƞǄƾ�ƾƺ�ᅸƣƾƾƣƹƿƫƞƶƶǄ�ơƺƹƹƣơƿƣƢᅺ�ƞƾ�Ʃƣ�ƫƹƾƫƾƿƾᄙ�
�Ʃƣ�ơƺƹƿƣƹƿ�ƿƩƞƿ�ƫƾ�ƫƹƣǁƫƿƞƟƶǄ�ƶƺƾƿ�ƺƽ�ƞƶƿƣƽƣƢ�ƫƹ�ƿƽƞƹƾƶƞƿƫƺƹ�ƫƾ�ƾƫƨƹƫƧƬơƞƹƿ�
Ƥƺƽ�ơƣƽƿƞƫƹ�ǂƺƽƴƾ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣ�ƞƹƢ�ƸǀơƩ�ƶƣƾƾ�ƺƽ�ƩƞƽƢƶǄ�ƾƫƨƹƫƧƬơƞƹƿ�Ƥƺƽ�
others. In the translation of prose it is generally more possible to cap-
ture both the salient formal features and the precise meaning of the 
ƺƽƫƨƫƹƞƶ�ǂƺƽƴᄕ�ƞƹƢ�ƿƩƣƽƣƤƺƽƣ�ƫƿ�ƫƾ�Ƹƺƽƣ�ƶƫƴƣƶǄ�ƿƩƞƿ�ƞ�ƨƺƺƢ�ƿƽƞƹƾƶƞƿƫƺƹ�ơƞƹ�
be considered a good substitute.

8.1 Eugene Onegin

�ƶƣǃƞƹƢƣƽ��ǀƾƩƴƫƹᅷƾ Eugene Onegin provides an interesting and instruc-
ƿƫǁƣ�ƣǃƞƸƻƶƣ�ƺƤ�ƿƩƣ�ƿƣƹƾƫƺƹƾ�ƞƿ�ƻƶƞǄ�ƫƹ�ƿƩƫƾ�Ƣƫƾơǀƾƾƫƺƹ�ƞƾ�ƫƿ�ƫƾᄕ�ǀƹơƺƹ-
ǁƣƹƿƫƺƹƞƶƶǄᄕ�ƞ�ƹƺǁƣƶ�ǂƽƫƿƿƣƹ�ƫƹ�ǁƣƽƾƣᄖ�ƹƺƿƞƟƶǄ�ƿƩƣ�ᅵ�ƹƣƨƫƹᅷ�ƾƿƞƹǅƞᅭƤƺǀƽ-
teen lines of iambic tetrameter that end in a repeating pattern of both 
Ƹƞƾơǀƶƫƹƣ�ƞƹƢ�ƤƣƸƫƹƫƹƣ�ƽƩǄƸƣƾᄙ��ƞǁƫƢ��ƣƿƩƣƞ�ƽƣƸƞƽƴƾ�ƿƩƞƿ�ᅸơƞƻƿǀƽƫƹƨ�
Eugene Onegin�ƫƹ�	ƹƨƶƫƾƩ�Ʃƞƾ�ơƺƸƣ�ƿƺ�ƽƣƻƽƣƾƣƹƿ�ƾƺƸƣƿƩƫƹƨ�ƶƫƴƣ�ƿƩƣ�
ᅵƿƩƽƣƣ�Ƹƫƹǀƿƣ�Ƹƫƶƣᅷ�ƺƤ�ƿƽƞƹƾƶƞƿƫƹƨ�ƾƴƫƶƶᅺᄘ�

�Ʃƣ�Ƽǀƣƾƿƫƺƹ�ƫƾ�ƹƺƿ�ǂƩƣƿƩƣƽ�ƿƩƣ�ƟƞƽƽƫƣƽᅭƿƩƞƿ�ƫƾᄕ�ƞ�ƻƽƣơƫƾƣ�
English substitute, in all�ƽƣƾƻƣơƿƾᄕ�ƺƤ��ǀƾƩƴƫƹᅷƾ��ǀƾƾƫƞƹᅭơƞƹ�



42 Eliza Ives

Ɵƣ�ƽƣƞơƩƣƢᄕ�Ɵǀƿ�Ʃƺǂ�ơƶƺƾƣ�ƺƹƣ�ơƞƹ�ơƺƸƣᄕ�ƨƫǁƣƹ�ƿƩƣ�ƺƟƾƿƞ-
ơƶƣƾᄙ�ᄬ�ƣƿƩƣƞ�ᇳᇻᇺᇶᄕ�ᇳᇳᇴᄭ

�Ʃƣƹ�ƫƿ�ƫƾ�ƫƸƻƺƾƾƫƟƶƣ�ƿƺ�ơƞƻƿǀƽƣ�ƟƺƿƩᄕ�ƾƩƺǀƶƢ�ƿƩƣ�ƿƽƞƹƾƶƞƿƺƽ�ƻƽƣƾƣƽǁƣ�
ƿƩƣ�ǁƣƽƾƣ�ƤƺƽƸ�ƞƿ�ƿƩƣ�ƣǃƻƣƹƾƣ�ƺƤ�Ƹƣƞƹƫƹƨ�ƞƹƢ�ƾƣƹƾƣᄕ�ƺƽ�ơƞƻƿǀƽƣ�Ƹƣƞƹ-
ƫƹƨ�ƞƹƢ�ƾƣƹƾƣ�ƞƿ�ƿƩƣ�ƣǃƻƣƹƾƣ�ƺƤ�ƿƩƣ�ǁƣƽƾƣ�ƤƺƽƸᄞ��Ʃƣ�ƞƹƾǂƣƽ�ƢƣƻƣƹƢƾ�ƺƹ�
ǂƩƞƿ�ƿƩƣ�ƿƽƞƹƾƶƞƿƺƽ�ơƩƺƺƾƣƾ�ƿƺ�ƻƽƫƺƽƫƿƫƾƣ�ƞƹƢ�ƿƩƣƽƣƤƺƽƣ�ƺƹ�ǂƩƞƿ�ƫƾ�ƻƣƽ-
ơƣƫǁƣƢ�ƿƺ�Ɵƣ�Ƹƺƽƣ�ƣƾƾƣƹƿƫƞƶ�ƿƺ�ƿƩƣ�ƶƫƿƣƽƞƽǄ�ǂƺƽƴ�ƞƹƢ�ƫƿƾ�ǁƞƶǀƣ�ƞƾ�ƶƫƿƣƽƞ-
ƿǀƽƣᄙ��ƞƶƿƣƽ��ƽƹƢƿᅷƾ�ƿƽƞƹƾƶƞƿƫƺƹᄕ�ƻǀƟƶƫƾƩƣƢ�ƫƹ�ᇳᇻᇸᇵᄕ�ƻƽƫƺƽƫƿƫƾƣƾ�ƤƺƽƸᄙ��Ʃƣ�
ƧƬƽƾƿ�ƾƿƞƹǅƞ�ƽƣƞƢƾᄘ

�ƺǂ�ƿƩƞƿ�Ʃƣ�ƫƾ�ƫƹ�ƨƽƞǁƣ�ơƺƹƢƫƿƫƺƹ 
My uncle, decorous old prune, 
�ƞƾ�ƣƞƽƹƣƢ�ƩƫƸƾƣƶƤ�ƸǄ�ƽƣơƺƨƹƫƿƫƺƹᄖ 
�Ʃƞƿ�ơƺǀƶƢ�Ʃƞǁƣ�Ɵƣƣƹ�Ƹƺƽƣ�ƺƻƻƺƽƿǀƹƣᄞ 
�ƞǄ�Ʃƫƾ�ƫƢƣƞ�ƫƹƾƻƫƽƣ�ƺƿƩƣƽƾᄖ 
�ǀƿ�ǂƩƞƿ�ƞ�Ɵƺƽƣᄕ��ƞƾƴ�Ǆƺǀᄕ�ƟƽƺƿƩƣƽƾᄕ 
�ƺ�ƿƣƹƢ�ƞ�ƻƞƿƫƣƹƿ�ƹƫƨƩƿ�ƞƹƢ�ƢƞǄ 
�ƹƢ�ǁƣƹƿǀƽƣ�ƹƺƿ�ƞ�ƾƿƣƻ�ƞǂƞǄᄘ 
Is there hypocrisy more glaring 
�Ʃƞƹ�ƿƺ�ƞƸǀƾƣ�ƺƹƣ�ƞƶƶ�Ɵǀƿ�ƢƣƞƢᄕ 
�Ʃƞƴƣ�ǀƻ�ƿƩƣ�ƻƫƶƶƺǂ�Ƥƺƽ�Ʃƫƾ�ƩƣƞƢᄕ 
�ƺƾƣ�ƩƫƸ�ǂƫƿƩ�ƸƣƶƞƹơƩƺƶǄ�Ɵƣƞƽƫƹƨᄕ 
�ƹƢ�ƿƩƫƹƴ�ƟƣƩƫƹƢ�ƞ�ƾƿƫƥƷƣƢ�ơƺǀƨƩᄘ 
ᅵ�Ʃƣƹ�ǂƫƶƶ�ƿƩƣ��ƣǁƫƶ�Ʃƞǀƶ�Ǆƺǀ�ƺƦƤᄞᅷ�ᄬ�ǀƾƩƴƫƹ�ᇳᇻᇸᇵᄕ�ᇷᄭ

�ƶƞƢƫƸƫƽ��ƞƟƺƴƺǁᄕ�ơƺƹƿƣƸƻƿǀƺǀƾ�ƺƤ�ƿƩƫƾ�ƞƻƻƽƺƞơƩᄕ�ƞƽƨǀƣƾ�ƿƩƞƿ��ƽƹƢƿᅷƾ�
version corrupts the meaning of the original to an unacceptable degree. 
ᅸ�ƞƾƾƫǁƣ�ƽƣƞƢƣƽƾᅺ�ƻƣƽƩƞƻƾ�ƸƫƨƩƿ�Ƣƣƽƫǁƣ�ᅸƞ�ơƞƾǀƞƶ�ƫƶƶǀƾƫƺƹ�ƺƤ�ƾƣƹƾƣᅺᄙ�

��ƾǄƸƻƞƿƩƣƿƫơ�ƽƣƞƢƣƽᄕ�ƣƾƻƣơƫƞƶƶǄ�ƺƹƣ�ǂƩƺ�Ƣƺƣƾ�ƹƺƿ�ơƺƹƾǀƶƿ�
ƿƩƣ�ƺƽƫƨƫƹƞƶᄕ�ƸƞǄ�ƧƬƹƢ�ƫƹ��ƽᄙ��ƽƹƢƿᅷƾ�ǁƣƽƾƫƺƹ�Ƹƺƽƣ�ƺƽ�ƶƣƾƾ�ƾǀƾ-
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ƿƞƫƹƣƢ�ƾƿƽƣƿơƩƣƾ�ƺƤ�ƶǀƶƶƫƹƨ�ƻƺƣƿƞƾƿƽǄ�ƞƹƢ�ƾƻƣơƫƺǀƾ�ƾƣƹƾƣᄖ�Ɵǀƿ�
ƞƹǄƟƺƢǄ�ǂƫƿƩ�ƶƣƾƾ�Ɵƣƹƣǁƺƶƣƹơƣ�ƞƹƢ�Ƹƺƽƣ�ƴƹƺǂƶƣƢƨƣ�ǂƫƶƶ�ƾƣƣ�
Ʃƺǂ�ƻƞƿơƩǄ�ƿƩƣ�ƻƞƾƾƞƟƶƣ�ƽƣƞƶƶǄ�ƫƾᄙ�ᄬ�ƞƟƺƴƺǁ�ᇳᇻᇸᇶᄭ

�ƞƟƺƴƺǁ�ƞơơǀƾƣƾ��ƽƹƢƿ�ƺƤ�ƞ�ᅸơƩƞƹơƽƺǀƾ�ƸƣƿƞƻƩƺƽᅺᄕ�ᅸƸƣƽƣƿƽƫơƫƺǀƾᅺ�ƞƹƢ�
ᅸƟǀƽƶƣƾƼǀƣ�ƽƩǄƸƣƾᅺᄕ�ᅸơƽƫƻƻƶƣƢ�ơƶƫơƩȅƾᅺᄕ�ᅸƸƺƹƨƽƣƶ�ƫƢƫƺƸƾᅺᄕ�ᅸǁǀƶƨƞƽƫƾƸƾᅺᄕ�
ƞƹƢ�ᅸƾƿƞƶƣ�ƾƶƞƹƨᅺ�ᄬƟƫƢᄙᄭᄕ�ƞƶƿƩƺǀƨƩ�Ʃƣ�ƞơƴƹƺǂƶƣƢƨƣƾ�ƿƩƣ�ƢƫƦƧƬơǀƶƿǄ�ƺƤ�ƿƩƣ�
ƿƞƾƴ�ƞƹƢ�ƫƹ�Ƥƞơƿ�ơƶƞƫƸƾ�ƿƩƞƿ�ƿƺ�ᅸƽƣƻƽƺƢǀơƣ�ƿƩƣ�ƽƩǄƸƣƾᄕ�ƞƹƢ�Ǆƣƿ�ƿƽƞƹƾ-
ƶƞƿƣ�ƿƩƣ�ƣƹƿƫƽƣ�ƻƺƣƸ�ƶƫƿƣƽƞƶƶǄᅺ�ƫƾ�ᅸƸƞƿƩƣƸƞƿƫơƞƶƶǄ�ƫƸƻƺƾƾƫƟƶƣᅺ�ᄬ�ǀƾƩƴƫƹ�
ᇴᇲᇳᇺᄕ�ǃǃǁƫƫᄭᄙ��ƞƟƺƴƺǁᅷƾ�ƺǂƹ�ƿƽƞƹƾƶƞƿƫƺƹᄕ�ƻǀƟƶƫƾƩƣƢ�ƫƹ�ᇳᇻᇸᇶᄕ�ƻƽƫƺƽƫƿƫƾƣƾ�
ᅸơƺƸƻƶƣƿƣƹƣƾƾ�ƺƤ�Ƹƣƞƹƫƹƨᅺ�ƞƟƺǁƣ�ᅸƣǁƣƽǄ�ƤƺƽƸƞƶ�ƣƶƣƸƣƹƿ�ƫƹơƶǀƢƫƹƨ�ƿƩƣ�
ƫƞƸƟƫơ�ƽƩǄƿƩƸᄕ�ǂƩƣƹƣǁƣƽ�ƫƿƾ�ƽƣƿƣƹƿƫƺƹ�ƩƫƹƢƣƽƣƢ�ƧƬƢƣƶƫƿǄᅺ�ƞƾ�ǂƣƶƶ�ƞƾ�ᅸƣƶƣ-
ƨƞƹơƣᄕ�ƣǀƻƩƺƹǄᄕ�ơƶƞƽƫƿǄᄕ�ƨƺƺƢ�ƿƞƾƿƣᄕ�ƸƺƢƣƽƹ�ǀƾƞƨƣᄕ�ƞƹƢ�ƣǁƣƹ�ƨƽƞƸƸƞƽᅺ�
ᄬƟƫƢᄙᄕ�ǃǃǁƫƫƫᄭᄙ

My uncle has most honest principles: 
ǂƩƣƹ�ƿƞƴƣƹ�ƫƶƶ�ƫƹ�ƣƞƽƹƣƾƿᄕ 
he has made one respect him 
and nothing better could invent. 
�ƺ�ƺƿƩƣƽƾ�Ʃƫƾ�ƣǃƞƸƻƶƣ�ƫƾ�ƞ�ƶƣƾƾƺƹᄕ 
Ɵǀƿᄕ�ƨƺƺƢ��ƺƢᄕ�ǂƩƞƿ�ƞ�Ɵƺƽƣᄕ 
ƿƺ�ƾƫƿ�ƟǄ�ƞ�ƾƫơƴ�Ƹƞƹ�ƟƺƿƩ�ƢƞǄ�ƞƹƢ�ƹƫƨƩƿᄕ 
ǂƫƿƩƺǀƿ�Ƹƺǁƫƹƨ�ƞ�ƾƿƣƻ�ƞǂƞǄᄛ 
�Ʃƞƿ�Ɵƞƾƣ�ƻƣƽƧƬƢƫƺǀƾƹƣƾƾ 
the half-alive one to amuse, 
ƞƢưǀƾƿ�Ƥƺƽ�ƩƫƸ�ƿƩƣ�ƻƫƶƶƺǂƾᄕ� 
sadly present the medicine, 
ƾƫƨƩᅭƞƹƢ�ƿƩƫƹƴ�ƫƹǂƞƽƢƶǄ 
ǂƩƣƹ�ǂƫƶƶ�ƿƩƣ�Ƣƣǁƫƶ�ƿƞƴƣ�Ǆƺǀᄞ�ᄬ�ǀƾƩƴƫƹ�ᇴᇲᇳᇺᄕ�ᇳᄭ

�ƞƟƺƴƺǁ�ƞơƴƹƺǂƶƣƢƨƣƾ�ƿƩƞƿ�ƿƩƣ�ǂƺƽƴ�ᅸƶƺƾƣƾ�ƫƿƾ�ƟƶƺƺƸᅺ�Ɵǀƿ�ƹƺƹƣƿƩƣƶƣƾƾ�
ơƺƹƾƫƢƣƽƾ�ƿƩƣ�ƻƽƺưƣơƿ�ƺƤ�ᅸƶƫƿƣƽƞƶᅺ�ƿƽƞƹƾƶƞƿƫƺƹ�ǂƺƽƿƩǂƩƫƶƣ�ƞƹƢ�ƻƽƣƤƣƽƞƟƶƣ�
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ƿƺ�ƿƩƣ�ƞƶƿƣƽƹƞƿƫǁƣ�ƺƤ�ᅸƻƞƽƞƻƩƽƞƾƿƫơᅺ�ƿƽƞƹƾƶƞƿƫƺƹᄙ��ƞƟƺƴƺǁ�ƞƶƾƺ�ƻƽƺƢǀơƣƢ�
ƞƹ�ƣǃƿƣƹƾƫǁƣ�ơƺƸƸƣƹƿƞƽǄ�ƿƺ�Ʃƣƶƻ�	ƹƨƶƫƾƩ�ƽƣƞƢƣƽƾ�ǀƹƢƣƽƾƿƞƹƢ�Eugene 
Onegin’s�ƣǃƞơƿ�ơƺƹƿƣǃƿǀƞƶ�Ƹƣƞƹƫƹƨᄙ�

�ƺ�ƾƺƸƣ�Ƣƣƨƽƣƣᄕ�ƿƩƣ�Ƣƫƾƻǀƿƣ�Ɵƣƿǂƣƣƹ��ƽƹƢƿ�ƞƹƢ��ƞƟƺƴƺǁ�ƽƣƥƷƣơƿƾ�
ƿƩƣ�ƿǂƺ�ƴƫƹƢƾ�ƺƤ�ƽƣƞƢƣƽ�ƿƩƞƿ��ƞƸƞƽƼǀƣ�Ʃƞƾ�ƫƢƣƹƿƫƧƬƣƢᄕ�ƺƹƣ�ƤƺơǀƾƾƣƢ�
ƺƹ�ƤƺƽƸƞƶ�Ƽǀƞƶƫƿƫƣƾ�ƞƹƢ�ƿƩƣ�ƺƿƩƣƽ�ƺƹ�ƻƽƺƻƺƾƫƿƫƺƹƞƶ�Ƹƣƞƹƫƹƨᄕ�Ɵǀƿ�ƿƩƣ�
divergence occurs not because of ‘strict’ or ‘loose’ demands on narra-
tive content, but because of the distinctive challenge Eugene Onegin 
ƻƽƣƾƣƹƿƾ�ƞƹƢ�ǂƩƫơƩ�ơƺƸƻƣƶƾ�ƞ�ƿƽƞƹƾƶƞƿƺƽ�ƿƺ�ơƩƺƺƾƣ�Ɵƣƿǂƣƣƹ�ƞ�ƿƽƞƹƾ-
lation strategy that prioritises form and one that prioritises meaning. 
�ƞƟƺƴƺǁᅷƾ�ƞƻƻƽƺƞơƩ�ƫƾ�ơƣƽƿƞƫƹƶǄ�ǀƹơƺƹǁƣƹƿƫƺƹƞƶᄙ��ƣƾƻƫƿƣ�Ʃƫƾ�Ƣƣƽƫƾƫƺƹᄕ�
ᅸƻƞƽƞƻƩƽƞƾƿƫơᅺ�ƿƽƞƹƾƶƞƿƫƺƹƾ�ƺƤ�Eugene Onegin�ơƺƹƿƫƹǀƣ�ƿƺ�ƞƻƻƣƞƽᅭƣƞơƩ�
one attempting again to preserve both the precise meaning and the 
ƤƺƽƸƞƶ�ƞƾƻƣơƿƾ�ƺƤ�ƿƩƣ��ǀƾƾƫƞƹ�ƫƹ�	ƹƨƶƫƾƩሾᅭƞƹƢ�ƿƩƫƾ�ơƺƸƸƺƹ�ƞƻƻƽƺƞơƩ�
ƺƤ�ƿƽƞƹƾƶƞƿƺƽƾ�ƫƹƢƫơƞƿƣƾ�ƾǀƻƻƺƽƿ�Ƥƺƽ�ƿƩƣ�ƹƺƿƫƺƹ�ƿƩƞƿ�ƿƩƣ�ƣǃƻƣƽƫƣƹƿƫƞƶ�ƺƽ�
aesthetic content of the verse is generally considered to be of more 
ƫƸƻƺƽƿƞƹơƣ�ƿƩƞƹ�ƫƿƾ�ƻƽƣơƫƾƣ�ƾƣƹƾƣᄙ��ǀƿ��ƞƟƺƴƺǁᅷƾ�ƻƺƾƫƿƫƺƹ�ơƺƸƻƣƶƾ�
Ƣƣƣƻƣƽ�ƽƣƥƷƣơƿƫƺƹ�ƺƹ�ƿƩƣ�ƣǃƿƣƹƿ�ƿƺ�ǂƩƫơƩ�ƫƿ�ƫƾ�ƞơơǀƽƞƿƣ�ƿƺ�ơƺƹƾƫƢƣƽ�
ƻƽƺƻƺƾƫƿƫƺƹƞƶ�ơƺƹƿƣƹƿ�ᅵơƺƞƽƾƣᅷ�ƞƹƢ�ƣǃƻƣƽƫƣƹƿƫƞƶ�ơƺƹƿƣƹƿ�ᅵƧƬƹƣᅟƨƽƞƫƹƣƢᅷᄙ�
�ƫƾ�ƻƽƺƿƣƾƿƾ�ƩƫƨƩƶƫƨƩƿᄕ�ƻƣƽƩƞƻƾ�ƾǀƽƻƽƫƾƫƹƨƶǄ�Ɵƣơƞǀƾƣ�Ʃƣ�ƫƾ�ƴƹƺǂƹ�ƞƾ�ƞ�
ƾƿǄƶƫƾƿᄕ�ƿƩƞƿ�ƞ�ƽƣƞƢƣƽ�ƫƹƿƣƽƣƾƿƣƢ�ƻƽƫƸƞƽƫƶǄ�ƫƹ�ƿƩƣ�ƾƣƹƾǀƺǀƾ�ƺƽ�ƣǃƻƣƽƫƣƹƿƫƞƶ�
Ƽǀƞƶƫƿƫƣƾ�ƺƤ�ƿƩƣ�ƶƞƹƨǀƞƨƣ�ƫƾ�ưǀƾƿ�ƞƾ�ƸǀơƩ�ƞ�ᅵƻƞƾƾƫǁƣᅷ�ƽƣƞƢƣƽ�ƞƾ�ƺƹƣ�ǂƩƺ�
is principally interested in the plot. Furthermore, what the language is 
Ɵƣƫƹƨ�ǀƾƣƢ�ƿƺ�ƾƞǄᄕ�ƿƺ�ƿƩƣ�ƣǃƿƣƹƿ�ƿƩƞƿ�ƿƩƫƾ�ƫƾ�ƾƣƻƞƽƞƟƶƣ�ƤƽƺƸ�how it is said 
ƫƹ�ƿƩƣ�ƣǃƞơƿ�ǂƺƽƢƾ�ƺƤ�ƿƩƣ�ƺƽƫƨƫƹƞƶᄕ�ƫƾ�ƺƤ�ƾǀơƩ�ƾƫƨƹƫƧƬơƞƹơƣ�ƿƩƞƿᄕ�ƺƹ��ƞƟƺƴ-
ƺǁᅷƾ�ǁƫƣǂᄕ�Eugene Onegin remains of interest and value as literature even 
ǂƩƣƹ�ƾƿƽƫƻƻƣƢ�ƿƺ�ƞ�ƶƞƽƨƣ�ƣǃƿƣƹƿ�ƺƤ�ƫƿƾ�ᅵƶƫƿƣƽƞƽǄᅷ�Ƽǀƞƶƫƿƫƣƾᄙ��ƺƿƩ��ƽƹƢƿ�ƞƹƢ�
�ƞƟƺƴƺǁ�ƾǀƽƣƶǄ�ƞƨƽƣƣ�ƺƹ�ƿƩƣ�ƫƸƻƺƽƿƞƹơƣ�ƺƤ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�ǂƺƽƴᅷƾ�ƾƣƹƾƣ�
ƞƾ�ƸǀơƩ�ƞƾ�ƫƿƾ�ơƞƢƣƹơƣᄙ��Ʃƣ�ƢƫƾƞƨƽƣƣƸƣƹƿ�ƞƽƫƾƣƾ�ƺǁƣƽ�ǂƩƫơƩ�ƺǀƨƩƿ�ƿƺ�
Ɵƣ�ƻƽƫƺƽƫƿƫƾƣƢ�ǂƩƣƹ�ƫƿ�ƫƾ�ƫƸƻƺƾƾƫƟƶƣ�ƿƺ�ƻƽƣƾƣƽǁƣ�ƟƺƿƩᄙ��Ʃƣ�ƻƽƞơƿƫơƣ�ƺƤ�

1  These include translations by Charles Johnston (1975), James E. Falen (1995) and 
Stanley Mitchell (2008).
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producing prose translations of narrative poems, particularly of ancient 
ǂƺƽƴƾᄕ�ƩƫƨƩƶƫƨƩƿƾ�ƿƩƣ�ƾƫƨƹƫƧƬơƞƹơƣ�ƺƤ�ᅵƻƽƺƻƺƾƫƿƫƺƹƞƶ�Ƹƣƞƹƫƹƨᅷ�ƿƺ�ƿƩƣ�
value of literature and also suggests that there is more to reading litera-
ture as literature than reading for opacity. 

9 Conclusion

�ƾ��ƞƸƞƽƼǀƣ�ƞơƴƹƺǂƶƣƢƨƣƾᄕ�ƿƩƣ�ᅵƽƣƤƣƽƣƹƿƫƞƶ�ƺƻƞơƫƿǄᅷ�ơƩƞƽƞơƿƣƽƫƾƣƢ�ƟǄ�
�ǀƫƹƣ�ơƞƹ�ƺơơǀƽ�ᅸƫƹ�Ƣƫƾơƺǀƽƾƣ�ƺƤ�ƞƹǄ�ƴƫƹƢᅺ�ᄬ�ƞƸƞƽƼǀƣ�ᇴᇲᇳᇶᄕ�ᇷᄭᄙ��ƽƞƹƾƶƞ-
ƿƺƽ�ƞƹƢ�ǂƽƫƿƣƽ��ƫƶƶƫƞƸ��ƣƞǁƣƽ�ƹƺƿƣƾ�ƿƩƞƿ�ᅸƶƫƿƣƽƞƽǄ�ƺƽ�ǂƽƫƿƣƽƶǄ�ƶƞƹƨǀƞƨƣ�
ƫƾ�ƸǀơƩ�ƣƞƾƫƣƽ�ƿƺ�ƿƽƞƹƾƶƞƿƣ�ƿƩƞƹ�Ƣƫƞƶƣơƿ�ƞƹƢ�ƻƺƻǀƶƞƽ�ƾƻƣƣơƩᅺ�ᄬ�ƣƞǁƣƽ�
ᇴᇲᇲᇵᄭᄕ�ǂƩƫơƩ�ƫƹƢƫơƞƿƣƾ�ƿƩƞƿ�ƤƺƽƸ�ƞƹƢ�ơƺƹƿƣƹƿ�ƸƞǄ�Ɵƣ�ưǀƾƿ�ƞƾ�ƫƹƢƫƾƾƺƶ-
ǀƟƶǄ�ơƺƹƹƣơƿƣƢ�ƫƹ�ǁƣƽƹƞơǀƶƞƽ�ƞƾ�ƿƩƣǄ�ƞƽƣ�ƫƹ�ǁƣƽƾƣᄙ��ƻƞơƫƿǄ�ƿƩƣƽƣƤƺƽƣ�
doesn’t seem to be so much a phenomenon of literature but of language 
ƫƹ�ơƣƽƿƞƫƹ�ƺơơǀƽƽƣƹơƣƾ�ƺƽ�ǀƾƣƾᄙ��ƞƸƞƽƼǀƣ�ƫƹƾƿƣƞƢ�ƫƹƾƫƾƿƾ�ƿƩƞƿᄘ

�ƣ�Ƣƺ�ƹƺƿ�Ƣƫƾơƺǁƣƽ�ƿƩƞƿ�ơƣƽƿƞƫƹ�ƧƬƹƣ�ǂƽƫƿƫƹƨ�ƫƾ�ǀƹƻƞƽƞƻƩƽƞƾ-
ƞƟƶƣᄕ�Ɵǀƿ�ǂƣ�ƫƹƾƫƾƿ�ƿƩƞƿ�ƹƺ�ƻƞƽƞƻƩƽƞƾƣ�ƺƤ�ƞ�ƶƫƿƣƽƞƽǄ�ǂƺƽƴ�ƫƾ�
ƾǀƟƾƿƫƿǀƿƞƟƶƣ�Ƥƺƽ�ƿƩƣ�ƺƽƫƨƫƹƞƶ�Ɵƣơƞǀƾƣ�ƺƤ�ƿƩƣ�ƫƸƻƺƽƿƞƹơƣ�ǂƣ�
ƞƿƿƞơƩ�ƿƺ�ƿƩƞƿ�ƻƽƣơƫƾƣ�ƧƬƹƣƹƣƾƾ�ƺƤ�ƣǃƻƽƣƾƾƫƺƹ�ƫƹ�ƫƢƣƹƿƫƤǄƫƹƨ�
ƿƩƣ�ǂƺƽƴᅷƾ�ơƺƹƿƣƹƿᄙ��ƣ�ƽƣƞƢ�Ƥƺƽ�ƺƻƞơƫƿǄᄙ�ᄬ�ƞƸƞƽƼǀƣ�ᇴᇲᇳᇶᄕ�ᇳᇴᄭ

�ǀƿ�ƫƿ�ƫƾ�ƫƸƻƺƽƿƞƹƿ�ƹƺƿ�ƿƺ�ơƺƹƥƷƞƿƣ�ᅸƶƫƿƣƽƞƽǄᅺ�ƺƽ�ᅸƧƬƹƣᅺ�ǂƽƫƿƫƹƨ�ǂƫƿƩ�ᅵƶƫƿƣƽƞ-
ƿǀƽƣᅷᄙ��Ʃƣƾƣ�ƞƽƣ�ƹƺƿ�ƣƼǀƫǁƞƶƣƹƿ�ƿƣƽƸƾᄕ�ƞƾ��ƞƸƞƽƼǀƣ�ƣƶƾƣǂƩƣƽƣ�ƺƟƾƣƽǁƣƾᄕ�
ƞƹƢ�Ƥƺƽ�ơƣƽƿƞƫƹ�ƹƞƽƽƞƿƫǁƣƾᄘ�ᅸ�ƿƩƣƽ�ƽƣƞƾƺƹƾ�ƞƶƿƺƨƣƿƩƣƽ�ƼǀƞƶƫƤǄ�ƿƩƣ�ǂƽƫƿƫƹƨ�
ƞƾ�ƶƫƿƣƽƞƿǀƽƣ�ƺƽ�ƞƾ�ƞƽƿᄙᅺ�ᄬƟƫƢᄙᄕ�ᇳᇹᇷᄭ��ƫƦƤƣƽƣƹƿ�ǂƺƽƴƾᄕ�ƾǀƽƣƶǄᄕ�ƽƣƼǀƫƽƣ�ƽƣƞƢ-
ƫƹƨƾ�ǂƫƿƩ�ƢƫƦƤƣƽƣƹƿ�ƣƸƻƩƞƾƣƾᄙ��ƣƽƿƞƫƹ�ǂƺƽƴƾ�ƸƞǄ�Ɵƣ�ǁƞƶǀƣƢ�ƻƽƫƹơƫƻƞƶƶǄ�
Ƥƺƽ�ƿƩƣƫƽ�ᅸƻƽƣơƫƾƣ�ƶƫƹƨǀƫƾƿƫơ�Ƣƣƶƫƹƣƞƿƫƺƹᅺ�ƺƽ�ᅸƻƽƣơƫƾƣ�ƧƬƹƣƹƣƾƾ�ƺƤ�ƣǃƻƽƣƾ-
ƾƫƺƹᅺᄕ�Ɵǀƿ�ƫƤ�ƶƫƿƣƽƞƿǀƽƣ�ƫƾ�ƞ�ƾǀƻƻƶƣ�ƞƹƢ�ƣǃƻƞƹƾƫǁƣ�ơƞƿƣƨƺƽǄᅭƺƹƣ�ƿƩƞƿ�
includes lyric poetry and free verse, everyday speech and formal regis-
ƿƣƽƾᄕ�Ƣƣƹƾƣ�ƹƞƽƽƞƿƫǁƣƾ�ƫƹ�ǂƩƫơƩ�ƶƞƹƨǀƞƨƣ�ƺơơƶǀƢƣƾ�ƻƽƺƻƺƾƫƿƫƺƹƞƶ�ơƺƹƿƣƹƿ�
ƞƹƢ�ƶǀơƫƢ�ƹƞƽƽƞƿƫǁƣƾ�ǂƽƫƿƿƣƹ�ƫƹ�ƾƫƸƻƶƣ�ƾƣƹƿƣƹơƣƾᅭƿƩƣƹ�ƫƿ�ƫƾ�ƹƣơƣƾƾƞƽǄ�ƿƺ�
ơƺƹƾƫƢƣƽ�ƣƞơƩ�ǂƺƽƴ�ƞƹƢ�ƫƿƾ�ǁƞƶǀƣ�as literature ƫƹ�ƫƿƾ�ƾƫƹƨǀƶƞƽƫƿǄᄙ��ƺ�ƣƶǀơƫ-
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Ƣƞƿƣ�ƿƩƣ�ƾƫƨƹƫƧƬơƞƹơƣ�ƞƹƢ�ǁƞƶǀƣ�ƺƤ�ƶƫƿƣƽƞƿǀƽƣ�ƞƾ�ƶƫƿƣƽƞƿǀƽƣᄕ�ƫƿ�ƫƾ�ƹƣơƣƾƾƞƽǄ�
ƿƺ�ơƺƹƾƫƢƣƽ�ǂƩƞƿ�ƿƩƣƾƣ�ᅸƺƿƩƣƽ�ƽƣƞƾƺƹƾᅺ�ƸƫƨƩƿ�Ɵƣᄙ
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